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OTICE.—“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 





OTICE.—_TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for ‘“‘THE ORCHESTRA” must 
be sent not later than 4 o’clock on THURSDAY, to 
Apams & Francis, 59, Fleet-street, E.C. or to 55, King-street 
Regent-street, W. 


66 rNHE ORCHESTRA” for GERMANY and 

EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
Letrzig, begs to announce that he has made arrangements for a 
weekly supply of ‘‘ THE ORCHESTRA.” The subscription will 
be 1} thaler for three months ; 3 thalers for six months; and 
6 for twelve. Issued at Leipzig on Thursday. 





Orders to be sent direct to Lupwic Dentckr, Leipzig, Germany. 


*.* German Advertisements for ‘‘Tur OrcHgstRA” also re- 


ceived by Lupwic Deyicke, as above. 





RAMER & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts, and engage Artistes, 











OYAL ITALIAN OPERA.—BOXES, on the 

_Pit, Grand, or First Tier ; and Stalls and Amphitheatre 

Stalls in the best positions. Pit Tickets, 7s.—CRAMER «& Co. 
Limited, 201, Regent-street, W. 





ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 


GrorGe’s-roap, Warwick-square, Belgravia. 


N ISS AUSTIN (Contralto). All Letters 
é respecting engagements or Pupils to be addressed, care 
of Messrs. Cramer & Co., 201, Regent-street. 








y4paes ELWOOD ANDREA (Contralto) 
requests that all communications respecting engage- 
nents for Oratorios, and Public or Private Concerts, in town 
or country, or from Pupils, be addressed to 12, Bravroy 
Terracs, Marpa VALE, W. 





MEME. CZERNY (Soprano) requests that all 

communications respecting Mp sao a for Concerts, 
Oratorios, and Opera di Camera, be addressed to her residence, 
29, Cavr’s-TrRRACR, New-road, Hammersmith, W., or care of 
Messrs. Cramer & Co., 201, Regent-street. 





M*®. MEREST (late Maria B. Hawes), Con- 
TRALTO.—All applications for Oratorios, Concerts, Lessons, 
to be addressed to 7, ADELPHI TeRRAcR, Strand. 


R. ALBERTO LAURENCE has arrived in 
town from his provincial tour with the English Opera 
Company, and is at liberty to accept engagements for Opera, 
Cuieries, Comnnets, &c. Address 2, Firzroy-staeet, Fitzroy- 
square, 








ILLIE PAPE, OF ALABAMA, who has 
been honoured by a command from H.R.H. the 
Prince or WALzEs, returned to Town for the season.— 
Address, 9, Sono Square. 





R. C. H. R. MARRIOTT begs to inform 
Professors, Amateurs, and the Music Trade, that he 
arranges Compositions (Vocal or Instrumental) for Orchestra, 
Piano Solo, or Duet. For terms, apply to Cramgr and Co. 
Liuitep, 201, Regent-street, W. 





LIAM CHARLES LEVEY (composer of 

? “ Fanchette,” &c., &c.) and Mrs. H. A. CRUISE 
(formerly Miss Emma Levey) will give PIANOFORTE RE- 
CITALS in the Concert Hall of the Dublin International Exhi- 
bition, during the month of August, 1865, on Hopkinson’s Grand 
Pianofortes. In the course of the month two CHOPIN 
—_ —Address, 12, WartHam Terrace, Blackrock, Co. 





R. FERDINAND BOOTH ( Role Vishenssiny) 
uests that all engagements be dressed to 
poor oy, 8, CuEPrstow Woase Pussehte House, Bayswater. 





L FLAUTO MAGICO.—CALLCOTT’S new 
arrangements of MOZART’S celebrated OPERA, in two 
books, Solo 5a. each—Duets 6s. each. 


Unamgr & Co. Limirep, 201, Regent-street. 





R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauuforte, Singing aud Harmony. 


NEW AND POPULAR 


VOCAL MUSIC, 
HENRY SMART. 


WORDS BY s a. 
The sailor boy’s mother. Song..Frederic Enoch 2 6 
The first nightingale. 
The star among the flowers. 
The fisherman’s welcome. 


Song...... ” 2 6 
Song ,, = 6 
..V. W. Ellis 2 6 
Poor faded flowers. Song.. Wellington Guernsey 2 6 


Song 


Come again, Spring. Song...... Frederic Enoch 3 0 
Sung by Miss Rose HERSEE. 

Onty arose, Ome ......cscescsesses Frederic Enoch 2 6 

I cannot tell. Song ...........0scceseeee V. W. Ellis 2 6 


The stars are with the voyager 

The late Thos. Hood 
The heart’s last dream ............ Frederic Enoch 
The swallow came again in Spring. Vocal duet 
Frederic Enoch 2 6 
How sighs the gale of morning. Vocal duet 

From the German of La Motte Fouqué 2 6 


be be 
i) 


Bird of the morning. Canone for three treble 
Ma shiccnitieuicnnientl W. H. Bellamy 2 6 





LONDON : 
ASHDOWN & PARRY, 18, Hanover-square, 





HE MUSICAL SOCIETY OF LONDON,—At a 
Meeting of the Council held 5th July, 1865, 8. H. Godefroi, 
Esq., in the chair. A letter from Cuartss SaLaMAN, Esq., re- 
signing his office of Honorary Secretary, having been read, 
and ordered to be entered on the minutes, it was RESsOLYED— 
that this Council, believing the services rendered by Mr. Charles 
Salaman to this Society as its Honorary Secretary, since its 
foundation in 1858, have involved a serious sacrifice of domestic 
leisure and professional valuable time, refrain on these grounds 
alone from asking him to reconsider his determination, and most 
reluctantly accept his resignation of that office. It was ngsoLvED 
—that this Council, in accepting the resignation of Mr. Charles 
Salaman as Honorary Secretary, desire to record their deep 
appreciation of Mr. Salaman’s services as an officer of the 
Society since its foundation; as also the valuable assistance 
rendered by him in the formation of the Society in 1858, and in 
the promotion of all its interests since that period. The Council 
also desire to record that they accept his resignation of the office 
of Honorary Sgcrerary with great reluctance and sincere re- 
t. It was also REsoLvEp—that the previous two resolutions 
easel on vellym, signed by the chairman on behalf of 
the Council, and presented to Mr. Salaman by 8. H. Godefroi, 
Esq., the Chairman, and Messrs. Sargood, G. A. Osborne and 
Dr. Rimbault, as a deputation from the Council. 
ATIONAL COLLEGE OF MUSIC, 
Temporary Offices, —216, Prccapitiy, founded to promote 
the Musical Education of persons who desire to enter Pro- 
fession. Although the scale of fees is very moderate, the Council 
have the power of assisting those showing remarkable talent, by 
granting a lower scale of payment, by the establishment ot 
holarshipe, and even by gratuitous instruction under peculiar 
circumstances 
Treasurers : The Marquis of Townshend, the Hon. Seymour 
rton. Professors : Princi val, Mr. Henry Leslie ; Composition, 
r. Benedict, Mr. Arthur Sullivan ; Harmony, Mr. HJ. Hop: 


kins, Mr. Franklin Taylor ; Pianoforte, Mr. ’ 
say Sloper, Mr. Franklin Taylor, -g J. G. Calloott , 
r. Frank 


Mrs. Sims Reeves, Signor Mori, Mr. James 
Bennett, Mr. H Regaldi; Violin, Herr Lud Straus ; 
Viola, Mr. Webb; Violoncello, Herr Daubert ; Con Mr. 


Howell ; Flute, Mr. Sidney Pratten ; Chee, Mr. Alfred N - 


son; Clarionet, Mr. Lazarus; Bassoon, Mr. Waetzig ; Horn, Mr. 
C. Harper ; ag we and Cornet-a- Mr. Thomas Harper; 
soso, Hr. ee . pose yy 
Lemmens ; certina, Mr. J. C. ; Harp, . Aptommas ; 
— Tanguage, Signor J. Pepoli ; Declamation, Rev. W. W. 

There will be two ts— Upper and Lower.” Fee 
for the ‘‘ Upper” £7, and the ‘ " School, £5 5s., 
per term. 


Two Scholarships will be open to competition by all Students 
of three Terms. 
The Half Term commenced on Monday, February 20th, 1865 ; 
Easter Term will commence on 








MENDELSSOHN’S 
COMPOSITIONS. 


EWER & CO. 


Have just published the following. Works 
in new and cheap Editions :— 
Be iirasts ermncarterss 
Pe akin caine vcunesies 
LAUDA SION .........00. 
WALPURGISNIGHT ... 
ANTIGONE ........0.008.. 
75 SONGS, in 2 vols.... 
13 Two-part SONGS ... 


4s, 
4s. 





Sold by all Musiesellers in town or country. 


LONDON: 
EWER & Co., 87, Recent-sTReer. 


oe eeyeemen: —— 


PIANOFORTES. 


J. ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOH UARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. ( ufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
hools, in ash, mahogany, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired, taken in exchange, &c. 


ADAME LEMMENS-SHERRINGTON _ will 
sing Gounod’s ‘ Lark’s Song,” at Scarborough on the 
22nd, and at Bradford on the 24th inst. 
Cramer & Co. Limited, 201, Regent-street. 


O COMPOSERS ABOUT TO PUBLISH.— 

J. H. JEWELL, Music Publisher, un lertakes the Printing 

and Publ of every description of Musical Work, greatly 
. Estimates given. 


104, Great Russell-st., Bloomsbury, W.C., near British Museum, 














MESSRS. PUTTICK & SIMPSON, 
AUCTIONEERS OF LITERARY PROPERTY, 
MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART, 


47, LEICESTER-SQUARE, W.C. 
ALES of Music and Instrumente of all 


received and reserved for 
‘ale ue" of "atlguen embracing eri erery 
to | the musical a rant melee. Catalogues 
“ee Valuations Stocks on advantageous terms. 
Sales of Books, MSS., Me gm ae Prints, Coins, 
saute; alters name Sognl W's Gap aso 
entire collection. eaanttlshod {ie Plocadiiiy) 1784 





R. STOLBERG’S VOICE LOZENGE. — 
voice, and 


of all Wholesale avd Retail Chemists in 








Address, Mr. Jouy Raovzgs, Crorpoy, 8. 
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LIST OF NEW OPERETTAS. 


PUBLISHED BY 


CRAMER & Co. LIMITED. 





THE BRIDE OF SONG: 
OPERETTA IN ONE ACT. 


By JULES BENEDIOT. 





The Complete Operetta, for Vole and Pianoforte, o 
ag ees oe 4s. 


. Duet—“ Night and morning” 8. “and C. 8s. Sa 
Ay Song—‘' My home in rr ~ pe = original key, D 
flat ; transposed key, B flat. -- 8 orM. 8. 8s, 0d. 
3. Trio—‘‘ News ! girls, news! ” 8.C.T. 8. 0d. 
4. Song—‘‘Boot and saddle!” . oe ee B. 3s. 0d. 
6. Trio—‘ My heart is bre aking” .. &. T. and B, 8s. 0d. 
6. Duet—“ Ah! Captain, 1 can see i. 8. and B, 3s. 0d. 
7. Chorus—“ The cattle in the clover” ‘ oe -. 48. 0d. 
8. Song—‘‘ For her sweet sake” ee T. 88. Od. 
9. Song—‘‘ Ah! do not take her from him” C. 2s, 6d. 
10. Duet—‘‘ We waited late, we waited long, ng, ae . 88. Od. 
11. Chorus—“The Rheinland” .. 8s. Od. 


Caamern & Co, Limited, 201, Regent-street. 


THE RIVER SPRITE: 
OPERA IN ONE ACT. 
By FRANK MORI. 


SEPARATE NUMBERS. 8. d. 
. My Vocation.” Grand Air. Sung by Mdme, Florence 
Ancia 
“ When along the road I ride.” 
by Mdme. Lancia . . ee ee 
“¢ sunshine of love.” Tenor Ballad, “Sung by _ 
’erren 
“The Manager’ 8 Song.” Sung by Mr. Aynsley ‘Cook: 
5. “ Bright as love’s dream.” Duet. . and T. 
6. “— = spirit, sing naan Soprano ‘Air, Mame. 
Anca . or 
. “Maid of the silver mail.” Ballad. "Sung ‘by Mr. 
Weiss oe : es ee oe 
* Hope's Dream.” Romance. Sung by Mdme. Lancia 
All beautifully Dlustrated with Portraits of the Artist 
costume. 
The complete work, scored for voice and piano, 15s. 





‘Rustic Song. Sung 


ce 89 
o © 
a 


— 


i 


had 
Soc cw cwwco 





Craner & Co. Limited, 201, Laanad street. 


HELVELLYN, 


AN OPERA. 


By G. A. MACFARREN. 


Complete Opera, for Voice and Pianoforte, net, 25s. 
A blessing on the harvest fall .. ee Song. 2s. 6d. 
A lonely wanderer .. ee es Song. 2s. 6d. 
Harvest Home *"Four- -part Song. 2s. 6d. 
(Separate Voice Parts may be had. Price 8d. per page. ) 
Wear this flower and think of me ee Song. 2s. 6d. 
Ou my heart a weight ‘ oe . Song. 38. Od. 
Oh | Hannah, Hannah, speak * “Romance. 2s. 6d. 
The br’ . ye hope - Vocal Duet. 2s, 6d. 
Wildly flies my spinning wheel Song. 2s. 6d. 
lye watch’dhim ., ee +» Song. 2s. 6d. 


Cramer & Co, hiss 201, Regent-street. 


THE SLEEPING QUEEN: 





By M. W. BALFE. 

s. a. 

Overture . ee o 4&0 
Aria—“ The Prime Minister” on - B. 3 0 
Duet—*' I crave a boon” oe ee - C.andB. 4 0 
'Trio—* She is heartless” ee .- §&,C, andB. 4 0 
Ballad—* Only a ribbon « oe oe Cc. 8 0 
Puet—*‘ The . BandB. 4 0 
Fandango. —*“‘ Pablo the lov er, ‘in A minor’ . 8&9 
Ditto, itto, in G minor . » § § 
Berenade—“ The Nointide Dream,” in E .. oe T. 8 0 
Ditto, ditto, inD .. = »« 18) 0 
Trio—" Most awful sight” ; * C.,and B. 4 0 
Bolero—** On bended knee”... ee we 8. 8 0 
Quartet—“ Fondly 1 dreamed " 8 0 





Caamen & Co, Limited, 201, Regent-street. 





PUNCHINELLO; 
A COMIC OPERA IN ONE ACT. 


WILLIAM CHARLES LEVEY. 





Complete, for voice and Piano, bound and L[ilustrated, 15s. 
—— a d 
Peat & says the Gentle el (8), ermueed Tllus- P 


tra 

- The same, transposed in F 
. Sabot Song—"* From Fair Auvergne I come” ats.), 
 veautifully illustrated 


o eoonw 
oso eco ofc 


8. “ The Showman’s “yy (B. ), idly illustrated . 

4. Sixty's Serenade (B.), illust: 

6. “ Hurrah | for the Bombardier ” T), in F,, beautifully 
illustrated 





London; CRAMER & Co, (Limitzp), 201, Regent Street, W. 





JESSY LEA: 


“OPERA DI CAMERA.” 
By G. A. MACFARREN. 


Complete for Voice and Pianoforte, 21s. net. 


8. d. 
The Overture. Arranged by reas a. eee 
0 Solo. . ° 5 0 
“Ts any merr tats here ?”.. oe ee oe «o 8 0 
**T shall woo ee ~ &$@ 
“When youthful joys : and hopes are fied.” a -- 2 6 
“The Gipsy’s Home.” . . on ee oe « 2 6 
«The blush of early morn.” .. oe oe oe - 2 6 
Who?” . oe oe oe o 23 6 
“ Silly youth, you sadly. tease me.” .. os ee wo B® 
“You wicked Gipsy girl.” _. 8 0 
“There's a wond'rous magic potion.” ee ° 
“* Money, money!” J oe sa oe 40 
* The draught of love.” 5 0 
“The 3 _¥ appeal.” (Jessamine. ) New words by i. B. ek 
At first the mountain rill.” ” “Quartet. oe o o & @ 


Craver & Co. Limited, 201, Regent-street. 





Adopted by the Board of Professors of the National College 


of Music. 
TREATISE ON HARMONY, 


Translated and adapted from the German of 


ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
BY 


FRANKLIN TAYLOR. 
Price 7s. 6d. 


Cramer & Co. Limited, 201, Regent-street. 


\TX FAVOURITE MELODIES 
arranged for the Pianoforte, by CARLO ZOTT1. 
Price 2s. 6d. each. 
1. Huntsman’s chorus, Weber. 
2. Little Nell, Linley. ther’s love, Wallace. 
8. Take this cup, Wallace. t Oh, steer my bark, Nelson 
Cramer & Co, Limited, 201, Regent-street. 


HREE SONGS _ ROSSINI. 





4. Bye y chorus, Weber. 
fa 





La passeggiata sceces SHOR 
La separazione .. oo secsecseqnae 
Arpa Gentil—Romanza . ecsceseevce SOE 


CRAMER and CO. Sinai, 201, Regent-street. 





CRAMER & Co.’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recent Strezt, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
en eee eee ee ee 
In Buack Waser . éheherenwesreseteeecse Man 
In Fiovarp Watxor .. ac veéuséebceecsotewees ae 
In Rosewood ....... coueesovencs | ae 
In Pear Tree, TO RESENBLE ‘Exory.. ddorceneiusee) SP 
In Rosgwoop, with Atpgrt FALt.. dada om ae 
Iv Burr WALNUT, WITH ALBERT 8 pate 34 
Ditto, witn Trusses anp SHarep Exps.. aa 
Iy Pottarp Oak, Ditro ....... 42 
In MAPLE anv GoLp, ALBERT Fatt AND > Taveses . 45 
Is Fieurep Cepar, witn Do. Do.. teamtiscse ae 
In Ottve Woop, wita Do. Do.. once ne tees see 


Ix Satin Woop anv GoLp, WITH Do. Do. ni pa-en. on 
In ConoMANDEL AND Gotp, witH Do. Do. ........ ~ 
In AmBoyya AND GOLD, witn Do. Do. . 
(The folding-up keyboard is fitted to any of these Fe? 
at an extra charge of Five Guineas. } 


FOR INDIA. Guineas 


Ix Soup Manocany, packed in Zinc and Shipped.. 40 
Dirro, with Folding-up Keyboard ........+esee000 45 





CRAMER and Co. Liutrep have been induced, from the very 
extensive popularity attained by their Prangrrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their PianettEs are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial, 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 





THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct. 





PIANOFORTE GALLERY, 207 and 209, Regett-street. 
(The Largest in Europe.) 














EW ITALIAN SONG 
Be ED svc thbeccenaseneeees er 2s. 6d. 
Sognai (Reverie) ira 3s. Od. 
aS . Mecatti 2s. 6d. 
Innamorata d’una stella (in G)....Randegger 2s. 6d. 
ditto (im — ” 28. 6d. 

Se siete row come siete bella.. ved 2s. 6d. 
La Luna é bella (in G@) ............ ea 2s. 6d. 
ditto (in B flat) ae 2s. 6d. 

Taci, non dirmi il vero ............ Magozzari 2s. 6d. 


Cramer & Co. Limited, 201. Regent-street. 


GRETTON'S MENUETTO 
NFALE. 4 
Cramer & ont Lintved), 201, Regent-ctreet, 


HE HAPPY DAWN OF DAY. 3s. Song. 


Wiles and Adapted by Henry Farnie to a favourite 
Air from Nicolai. 


Posen anv Co. (Limited), 201, Regent-street. 











Music Warehouse, 201, Regent street. 
Pianoforte Gallery, 207, Regent-street. 
ESSRS. CRAMER & CO. (Limited) have lately 
published the following Compositions :— s. d. 
L.—~FOR VOICE. 
ena. lack of gold ene om me.” ong wd 


tiens, InA an = 
on * Hero to Leander.” exquisite song eoee 
“The Lark Song.” voual' altz.. ides 
ARDITI—“ Oh, touch the ivory awe —- m? mer 


” Beauty Slee (L’Ardita 5 edad ews 

an Dream of Home ( (Bacio). oe ee ce ee en ee te 

Gondolier’s Last Good- night. ea 
WALLACE—Bird of the Wild Wi ing.. 


V. GABRIEL—Little Golden Hair .......... cece ce ceee 

Breeze and the Harp ........csceseseee 

BALFE—She sleeps! though not a star EE ATA aE 
Ah, could T but relive the past! ..... 


ASCHTER—The Cavalier’s Steed. In EandC . 
BENEDICT—My Home in Cloudland. In D and iB.. 
MORI—Sunshine of Love Pi 

a Maid of the silver mail... 
NICOLAI—The happy Dawn of of Day. 
RANDEGGER—Round with her, boys | ‘Yorbot in G 


B, and 
*» Innamorato d’una a stella. “Aria « a 
La luna é bella.. eee eees 


DELAMERE—My Lady's Glove.. baba 
LEVEY—Coo | says the gentle dove. InGandF ...... 
Hurrah for the Bombardier! In AandF . 
BRINLEY RICHARDS—The celebrated ‘“‘ Leah’s Song. i 
In E, D, and C.. ween 
“The "Chieftain’s Wife”... 
“Tn the hour - my distress," i 


” ” 
» ” 


Goes eres to ee CPcoeeRDCD COD COCOOORORDCD GOCE ODES COCO KOKO COMO COCO COCO OO tO OD 


caoace ooo cooocooeceosao coco Sooosaeo ecocococooceoc]e|ce\coeoco 


Sacred So: ong « 

PERRING—Bevare !.. wba 86 00:66 bb0s'00 
MACFARREN—I've watched him oo coeeaseeeese 
- Wear this flow’r . co aceves 
Duet : Ne‘er yield ty soul. ce ceceee 
ROBERTI—Duet : Faintly flow.. ee cccccesccvecce 
Child’s Vision. Duet. "3.0 e 

VERDI—“ Swiftly thro’ the West.” Boat Song . 
LOCHIEL—The Covenanter’s — — 
yom fy $ 63:0088 ve eo a 

FARNIE—A 

ARTHURS A Happy Song. sng b by the Twin Brothers. 

A Song of Mystery. With sovewesbve evevccce 3 
MAGGARZARI—Taci non tim wee consctetces .@ 
CAPT. COLOMB—“ Up the Alma’s height” .. 3 
W. VINCENT WALLACE—“‘A holy calm, a peace ‘di- 

vine,” the eupeaie song to ‘‘ Sweet Spirit’... cose B 
REICHARDT e Haunting Thought ........+++-e5+ 3 
A nanbesenn~® ttamero, Stornello...... emsrce 9 


Se siete buona. Stornello.. oo 8 
GIULIO ’ROBERTI—Mirth. Duet for female Voices .. 3 


{I1.—PIANOFORTE PIECES. 


WALLACE—Prelude and scherz0......ssseeeseeeeveees 

GOUNOD—Four songs without words, each evcecccecece 

ASCHER—Chant ——: 000s cenececees 

BLUMENTHAL—La Stella.. Spa bn eae Wneaeweees 

we SII Fsiccccnan uccsoieurnecowres Waite 

me ae es nttecamtehetieedes 

90 rey, Pees ab 9990e6 cenceceseecene eocccece 
BRINLEY RICHARDS—Wear this flower eee - 

” jusanimam. Solo ; Duet 


“ * Transcription as os 
FAVARGER—Stradella Fantaisie. bide ov bbecesgee oovece 
Masaniello 


ee eeeeeeee 
” 





2 im i > C9 00 mm OO On Od OO CO CO I BO me CO mm CO CO COO Or 
aeooooocoocoooscoascoacocooaaeooo 





9s Pandora. Bluetio de IE occ coxeeere 
Np ee gheeneee 
HELLER—Pas plot einen teen tech : 
RHODES—Les Cloches.de I’'Eglise ...... wadsueet 
MRS. JOSEPH ROB. ree.. ecece 
suCHET CHAMPION—Chant Triomphale ...-.+-+.-++ 
SET beanie Caprice 
ARDITI—E Amor del Mondo 
SURENNE—Reverie d’Amour ..........- sapense teens 
IIL—DANCE MUSIC. 
MONTGOMERY —Starry Might Masurka . ee 
DE VILLIERS—Donato G Petia s Oe MH 
" Donato oe oi ot tqenbane ; 4 
Poppies acene 
CLARKE witches! Own Galo - 80 
cooT vi . 
She Stoops to Co uer, ditt: — 4 
MARRIOTT—Helvellyn Galop . 3 2 
Waltzes ‘ 
” ” ¥ 4 0 
om 2 
GIORZA—Limited Pat aby a Galop ; 
GODFREY—Coldstream Guards’ see 
—Eeaiae ie Qa 3 0 
. 40 
40 
on 


“sg yt ae f Vocal and sicher ieee 
ALL NEW MUSIC SENT AT HALF-PRICE. 


Cuan and Co. Limited, 201, Regent-street. 
For the Pianoforte Department, see other advertisements. 
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THE CORN. 


2 
I went to meet him among the corn, 
The golden corn: 
I only heard the lark in heaven 
That dewy morn. 
The poppy blushed with its untold love 
For the sweet blue flower of truth, 
As I went to meet him among the corn 
In the-bloom of my youth. 

Il. 
Now the poppy hangs down his head for shame 
Of his passionate love unblest, 
And the lark, tho’ to-morrow he’ll sing the same, 
Is asleep in his earthly nest. 
The one cloud low o’er the dying sun 
Is absorbed in remorseless flame, 
And I, if I loved and trusted him, 
O, am I so much to blame? 
For never again can return to me 
The light of that dewy morn, 
For the glittering gold has ceased to be 
That gladdened the waving corn. 

W. E. Woaxes. 








. PROVINCIAL. 





Mr. Craven is at present playing in “ One Tree 
Hill” at Mr. Henderson’s theatre, Liverpool. 





Mr. and Mrs. Clarence Holt commence a short 


engagement at the Amphitheatre, Liverpool, on 
Monday next. 





The Strand Company commenced an engagement 
at the St. James's Hall, Liverpool, on Saturday 
last. Their success was complete, and the wel- 
come accorded to Miss Johnstone, Miss Simpson, 
and Mr. Stoyle was most enthusiastic. 





An “Assize Concert” is announced at Leeds, 
for the benefit of the Lecds Public Dispensary, 
next Monday, when Dr. Spark will perform on the 
grand organ, which will be reopened after cleaning. 
Miss Helena Walker and two “distinguished 
amateurs” will assist vocally. We augur the best 
attendance at the concert from the position held 
by Dr. Spark and from the excellent program, 
which includes a composition of his for the occa- 
sion, introducing a new echo-organ. 





Mr. and Mrs. Howard Paul have given two en- 
tertainments at Scarborough with the greatest 
success, and on their opening night the crowd was 
so great a portion of the late-comers were obliged 
tostand. There must have been quite a thousand 
persons present to welcome these old Scarbro’ 
favourites, who completely upset the theory that 
* one and one are two,” for their impersonations 
amounted to almost a dozen, and each repre- 
sentation bore the stamp of well-defined individu- 


ality. 





Mr. Buckstone and the Haymarket company 
are performing this week at the Alexandra 
Theatre, Bradford, Yorkshire. On Monday, “ The 
Tuesday, 
“She Stoops to Conquer” and “ Paul Pry ;” 
Wednesday, “Money” and “Three weeks after 
Marriage ;” Thursday, “The School for Scandal” 


Jacobite” and “Speed the Plough ;” 


and “ Fitzsmythe of Fitzsmythe Hall ;” Friday. 
“ Presented at Court” and “ The Busy Body ;’ 
Saturday, “ The Lady of Lyons” and “ On the Sly.’ 


They will appear at the Queen's Theatre, Man- 


chester, on Monday, August 7th. 





The Dean and Chapter of Canterbury have followed ; 
in the wake of the Dean and Chapter of Rochester, 
and have disagreed with their grammar schoolmaster, 


the Rev. E. Fellowes. After much correspondenc 
between the parties, a special chapter was held on th 


17th ult., when the following resolution was passed ; 
—“The Dean and Chapter having read the letter 
written to the Dean, on the 11th inst., by the Rev. 


E. Fellowes, respecting the instruction and superin- 
tendence of the Choristers, and having referred to the 
whole correspondence, it is resolved, that considering 
the contents and spirit of Mr. Fellowes’ letters, it isim- 
possible to retain him in his office of Grammar Master 


of the Choristers. And it is accordingly ordered that 
whereas according to the terms of Mr. Fellowes’ ap- 
pointment he was to be removable by the Chapter on 
receiving reasonable notice, he be called upon to 
vacate his office on the 5th day of January next.— 
(Signed), Dawu. Fixcn, Anditor—Canterbury, 17th 
July, 1865.” 





On Saturday night Mr. H. Nye Chart com- 
menced his twelfth consecutive season at the 
Theatre Royal, Brighton. We apprehend the 
theatre is “ Royal” still,—even by compliment,— 
although the professional exclusiveness it formerly 
enjoyed has been knocked away by a statutory 
interpretation of the local magistracy. There 
was a numerous audience, and the house, having 
been during the recess redecorated and refur- 
nished to a considerable extent, looked very neat 
and cheery on this inauguratory occasion. ‘The 
entertainments included Bulwer’s play “ The Lady 
of Lyons,” and gave an opportunity of judging to 
some extent the capabilities of the new members. 
Mr. J. H. Slater gaye us the impression, by the 
way in which he played Claude, that he is an 
actor of considerable promise. Miss Rollason— 
the Pauline of the night—is prepossessing, both 
personally and dramatically; she has youth on 
her side, and, though now wanting finish and 
consistency, may, we should think, by intelligent 
study become a really good actress. Mr. W 
Blakely, who is retained for the “old men,” es- 
sayed General Damas. We were anything but 
pleased with his rendering, though it certainly 
had the merit—negative in our eyes, though—of 
consistency. Mr. H. J. Byron’s burlesque of “ Ali 
Baba” followed. 





too late to mend,” was produced at the Theatre 
Royal, Manchester, on Monday last, under the 
direction of Mr. John Coleman, and made a very 
palpable hit. The characters are very numerous, 
but for the most part find fitting representatives. 


are well sustained by Messrs. H. Sinclair, C. Pitt, 
jun., Everill, and H. Thompson. 


these gentlemen. 


praise. 


certain to have a very long run. 





’ 
, 


’ 


Espin in surplice, hood, and stole. 
e 
e 





: | coffin. 


Charles Reade’s dramatic romance, “ It is never 


The brothers Fielding, Meadows (the villain of the 
piece), and “‘his left hand” Crawley the lawyer, 


Robinson, the 
convict, and Isaac Levi, the Jew, are excellently 
personated by Messrs. H. Loraine and John 
Pritchard. Exception must, however, be taken to 
a tendency to over-acting on the part of both 
Miss Carson the heroine, and 
Miss Clara Dillon as the boy Josephs, the martyr 
to the Model Prison system, are both entitled to 
Mr. S. Calhaem as Jacky, an aboriginal 
Australian, was highly comic and amusing. The 
scenery is skilfully designed and beautifully exe- 
cuted. The Grove farm, the Model Prison with 
its rows of real gaslights, and the Australian 
diggings are perfect models of scenic art. The 
applause at the end of each act was most voci- 
ferous, but with excellent good taste the curtain 
was raised on the tableau, and thus the dramatic 
action and interest was not marred by the ap- 
pearance of the actors before it. The drama is 


A choral funeral recently took place at Bir- 
mingham on the death of the Rev. W. Dewhurst, 
M.A., formerly assistant curate of St. Paul’s and 
latterly theological tutor at the Queen’s College. 
The body was met by about forty choristers in 
surplices, and by the Rev. J. 8. Pollock in albe, 
girdle, black and white stole, and biretta, accom- 
panied by the Rev. G. B. P. Latimer and Rev. T. E. 
A crucifer, in 
violet cassock and cotta, preceded the clergy, 
carrying a large and handsome processional cross. 
The pall, a violet with white cross, was borne by 
four gentlemen of the choir, in surplices. On 
arriving at the gate two choir-hoys advanced to; 





the coffin and placed upon it, one a cross of 
immortelles on the centre, and the other a wreath 
of the same at the head. The procession then 
moved slowly towards the church, the choir 
chanting the comforting words which open the 
Burial Office. Arrived in the church, the body 
was deposited on a bier, placed between the 
choir stalls, facing the Altar. The processional 
cross was placed at the head, and on eitherside three 
tall wax tapers in massive candlesticks, which 
were lighted, and remained burning the whole of 
the Service. The 39th Psalm having been sung, 
and the lesson read by the Rev. G, B. P. Latimer, 
the clergy retired to the vestry, the organ playing 
the “Dead March in Saul” as they passed down 
the aisle, the vestry being at the west in this 
church. An acolyte in cassock and cotta then 
lighted the large altar candles, and at the conclu- 
sion of the “ Dead March” the clergy re-enterd in 
solemn procession; the Kev. J. 8. Pollock, the 
celebrant, being vested in black chasuble with 
white Latin cross down the back. ‘The Psalm, 
“ Like as the hart panteth after the waterbrooks,” 
&c., was sung as the introit, and the Celebration 
commenced. The whole of the Office was sung, the 
music entirely Gregorian. After the celebrant had 
communicated, the hymn “ When our heads aro 
bowed with woe,” &c., was sung by the choir, the 
celebrant and assistants kneeling before the Altar 
the whole time, and the congregation also kneeling: 
About seventy of the congregation communicated. 
The celebrant, having pronounced the Bene- 
diction, then took the flowers from the altar 
vases and placed them on the foot of the 
The procession re-formed and left the 
church for the grave singing the Nunc Dimittis, 
At the grave the Rev. T. E. Espin officiated, the 
anthems being sung by the choir, and at its close 
all joined heartily in the hymn “ Jesus lives.” If 
the evening there was full choral Service, and at 
the conclusion of the prayers the three clergy left 
the stalls and proceeded to the Altar, where they 
remained kneeling during the singing of the 
Dies Ire. The Altar was vested in black, and 
likewise the pulpit and lectern. There were six 
candles burning at the Altar, three on each side of 
the cross, the two sacramental candles remaining 
unlighted. The pronouncing of the Benediction 
brought the solemn Services of this day to a close. 








On Monday evening last a performance took placo 
by Mr. James Coward (organist of the Orystal 
Palace) on the new organ for W. Philpott, Esq., 
Melbourne, built by Mr. Walker, at his factory, 
Francis Street, Tottenham Court Road. The selec- 
tion comprised: Occasional Overture, Handel; An- 
dante (11 sym.), Mozart; Fantasia, Extempore ; 
Prelude and Fugue (No, 2), Mendelssohn ; Selection 
(“Crucifixion”), Spohr; Toccata and Fugue (D. 
Minor), 8. Bach; Marche (Fanfare et Finale), Lem- 
mens; Selection (‘‘ aust”), Gounod; Fantasia, 
Extempore ; Selection (‘‘ Don Giovanni”), Mozart ; 
Offertoire (C. Minor), Edouard Batiste; Selection 
(Paradise and the Peri”), Schumann; National 
Anthem, Coward. From Mr. Coward's well known 
abilities, we need hardly say that everything was 
performed in the best style. The instrument has 
three complete manual organs—compass of each 
from CC to G in alto, fifty-six notes; and an inde- 
pendent pedal organ—compass from CCC to F tenor, 
80 notes. The Great Organ contains ten stops— 
Bourdon, Open Diapason, Gamba, Stopped Dia- 
pason, Principal, Wald Flute, Twelfth, Fifteenth, 
Sesquialtra (three ranks), Trumpet, with 672 pipes ; 
The Choir Organ 5 stops—Keraulophon, Harmonique 
Flute, Stopped Diapason, Concert Flute, Flageolet, 
with 280 pipes ; ‘the Swell Organ 9 stops—Bourdon, 
Open Diapason, Stopped Diapason, Principal, Pic- 
colo, Twelfth and Fifteenth, Mixture (5 ranks), Oboe, 
Cornopean, with 784 pipes; the Pedal Organ 2 
stops—Open Diapason, Bourdon, with 60 pipes; 
making a total of 26 stops and 1796 pipes. There 
are also 5 couplers and 4 composition pedals. 





De quater of ete as Oe Hospital for diseases 
of the heart, Margaret-street, Cav 
daring the week: 
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| mévengen, ** qui tombe, tombe et disparait.” There 
|was Galletti, for example, full of a pretension 

** Reduced charges” at Her Masesry’s do not | which aspired to the highest, and succeeded only 
necessarily imply reduced houses or reduced merit. | in the least ; there was Fillipine Edelsberg, hard- 


THE OPERA. 





The after-season is by no means unworthy of its| working but unable. Signor Brignoli it is true 


“opinion. 


predecessor, for where Santley, Tietjens and Tre- 
belli are, a large degree of merit may safely be 


| 


made a good start, but failed to retain the favour- 
ableimpression peopleformedof him at first. Signor 


predicated. ‘ Faust,” “Lucrezia,” “ Roberto,” “ Tro- |'Tasca made his mark in “ Norma:” we shall be 


vatore,” ** Norma,” “ Fidelio.” 


Such has been the | glad to hear of him again. Mdlle. Sonieri, with 


program since the reduced prices commenced, | her guttural Italian, belongs to the list of in- 
“ Faust” being as usual the magnet of the after- | effective débutantes whom the past season has 
season. Madlle. Tietjens’ impersonation of Mar- | introduced to the London public, but who, it is 
querite has been so long recognised as that of a| to be hoped, have looked their last on a London 


true artist, that it is needless to enter on a seriatim 
justification of her assumption; suffice it to say 
she sang the part as carefully and excellently as 
ever. Signor Gardoni makes an excellent Faust. 
A new Mephistopheles has been added to the Satanic 
list in the person of Signor Marcello Junca, the 
physique of whom is hardly that of the ideal 
Mephisto, for Sig. Junca though tall is propor- 
tionately stout, and our conception of the demon 
is that of slimness and peaky-pointedness—such 
effect as Sig. Marchesi gives, for example: the best 
Mephisto we have ever seen. Nevertheless Signor 
Junea sings the music with considerable taste, 
and meets with an encore in the gold song. 
Mr. Santley's Valentine need not be criticised here : 
the operatic world knows its excellence. ‘The 
first performance of “ Roberto” drew an excellent 
house, and the quality of the audience would not 
have disgraced the most brilliant night of the past 
season. It was on ‘I'bursday last week, when 
Madame Harriers-Wippern appeared in the part 
of Alice—an assumption which drew forth the 
warmest encomiums from her hearers. It will be 
remembered that this artist debuta in the same 
character last year, and created a favourable 
We like Sig. Gardoni less in Roberto 
than in Faust, but Sig. Junca more in Bertram 
than in Mephistopheles: as the former loses force 
by the change of opera the latter gains it. 
Saturday evening witnessed the close of the 
Royal Italian Opera season, its swan-song being 
the * Africaine.” It is ever but a melancholy task 
to compare the close of an operatic term with the 
promises which have gone before ;. for managerial 
promises are more like the proverbial piecrust 
than all others. An opera prospectus is not to be 
regarded in the light of strict matter-of-fact : it 
is a polite hyperbole, a facon de parler, “signifying 
nothing.””’ The mysterious initials, E. & O. E.. 
which appear on commercial invoices, and which 
only by those initiated in mercantile life are known 
to mean “ Errors and Omissions Excepted,” should 
be printed at the foot of opera prospectuses at the 
beginning of the season. Some such form Mr. 
(iye certainly used at the commencement of this, 
when he undertook to do certain things ‘‘as nearly 
as circumstances would allow.” It was the E. & 
©. E. of the invoice, the “if all's well” of social 
engagements. Circumstances did not allow a 
great degree of affinity between Mr. Gye’s promise 
and his performance. We have not had “ Le 
Nozze,’ or “Il Flauto,” or “Fra Diavolo,” or 
* Roberto.” Mdlle De Ahna died in Berlin, a mis- 
fortune for which Mr. Gye is certainly not ac- 
countable, but Mdlle. Carlotta Patti is in exeel- 
lent health and has not appeared in a part 
eminently suited for her—the Queen of Night. 
Mdlle. Carlotta Patti's F in alt was not heard, as 
promised, on the boards of Covent Garden. Fri. 
Lucea, who “ had undertaken to play Caterina”’ in 
** L' Etoile du Nord,” did not fulfil the undertaking 
an inferior substitution having been made and 
having failed. Madame Galletti was promised in 
“ Lucresia Borgia,” and did not sing in that opera 
-——a disappointment, however, rather agreeable 
than otherwise. On the other hand it is due to 
Mr. Gye to admit he brought forward many 
débutants—of mediocre talent, and retained Patti. 
Mario, Lucca, and Wachtel from the former 
season. Mesdames Galletti, Bianchi, De Edels- 
berg, Sonieri, Honoré, Berini, and Signori Brig- 
noli and 'l'asea were the new comers—stars whicb 
in the most cases have proved like that of 


| 





audience from the stage of an Italian opera 
house, Thus Patti, Lueca, and Mario have been 
the mainstay of the season; and the frequent 
requisition made of their services proves that the 
manager knew it. The one event has been the 
singing of the swan-song—the “ Africaine,” an 
opera on which hundreds have been lavished to 
prepare it for a run of four nights. In mechanical 
details no expense and no magnificence were 
spared: had the opera been intended to run the 
whole season it could not have been more magni- 
ficently mounted. But of the technical merits of 
the ‘Africaine” we have already recorded our 
opinion. It is not a popular opera; it is not 
destined to live long—at all events to stand long 
well with the public. Everything has been 
done at Covent Garden to insure its success; 
but its failure lies deep within the work it- 
self. ‘Ce n'est pas une musique de la source,” said 
Rossini, “c'est une musique du réservoir.’ The 
epigram exactly fits the ‘‘ Africaine”” and appoints 
its true position. ‘Ihe absence of melody will 
never be compensated for in the eyes of the public 
by the most elaborate instrumentation in the 
world; and there is just that melodic want in 
Meyerbeer’s last work which will hinder its 
acquiring any permanent hold on the popular 
affections. Apropos of the last performance, a 
change was made in the part of Ines, and Mdlle. 
Sonieri substituted for Mdlle. Fioretti. The 
latter it appears is at feud with the management 
and is about to appeal to a legal tribunal to settle 
her difference. 

A word as to the chorus during the past season. 
It has been uniformly bad, and in many cases 
has marred the production of opera otherwise 
decently represented. To the band under Signor 
Costa praise is due, though it has not invariably 
been above criticism. ‘To Mr. Beverley in the 
light of scenic art, and to Mr. Hurris in the light 
of arduous and clever management, not a little 
must be ascribed of that credit which we are 
compelled to give to the mechanical details of the 
operatic term, but which we certainly cannot 
accord to the management of Italian Opera en gros, 
while reflecting on tlfe general poverty of the 
past season, 





THE THEATRES. 





Few is the number of the open theatres at the 
present time of years; and in those few the change 
of performance respectively has been little. With 
Drury Lang, the Lyczum, the Srranp, the Sr. 
James’s, and Asriey’s maintaining closed doors, 
with Mr. John E. Owens playing out his last night 
of Solon Shingle at the Adelphi, with the “' Serf” 
continuing at the O.yrmpic, the sempeternal “‘ War 
to the Knife” and “ Sonnambula” at the Princz or 
Waugs's, and the even yet more exhaustless 
“« Arrah-na-Pogue” at the Princess’s, little remains 
to be recorded. The New Royaury offers most 
change of all; for the bill of the week does vary, 
and pretty Miss Neilson is introduced in Juliet, 
and the Julia of the ‘ Hunchback.’’ Miss Neilson 
has a great deal to recommend her in her youth, 
gentleness and grace; and we anticipate further 
improvement from her: meanwhile she is well 
worth braving for her sake the dingy discomfort 
of Soho. 

On Saturday, Mr. Montgomery commenced his 
short season at the Hayrmanker Tuxarne by making 





(we believe) his first appearance in the character of 
Hamlet. We are told that Hamlet has never yet 
had a representative on the stage, and Mr. Mont- 
gomery’s delineation is no exception to the truth, if 
it be one. Like most preceding Hamlets, it is an un- 
even performance throughout, alternately gratifying 
and disappointing expectation. He was most successful 
in the epic and colloquial side of the character. 
Many a by-gone Hamlet might have taken a hint from 
the social ease, sometimes approaching to gaiety, 
with which he addressed his companions and 
* fellow students of Wittenburgh.” The soliloquy 
on life and death, and some other of the contem- 
plative passages, were given happily enough, but 
the stern side of the character wanted vigour and 
truth. He failed in his attempt to give a new 
reading to the scene (in the third act) of the 
Prince’s imputed “rudeness” to Ophelia. Many 
an abortive endeavour has been made to impart 
truth and freshness to this scene. Rudeness 
there was certainly none intended by Shakespeare. 
A man who, without the shadow of a cause, could 
apply such terms personally to the woman he 
loves, must be little better than a coarse and 
ferocious cynic, who cares no more for her than a 
man cares for the dog whom he can spurn 
as well as caress as much as he pleases. There 
is a tradition among actors that Hamlet 
should keep stalking in and out of the wings 
in this scene during the intervals of speaking: 
wherefore we never could divine. Now, why 
did not Mr. Fechter, who is such an enemy 
to tradition, get rid of such a stage trick 
as this, and give us a truer and more graphic 
reading of the scene altogether? Hamlet has 
here, in fact, fallen into another of those wayward 
and painful abstractions, from one of which the 
presence of Ophelia has just aroused him, and 
which are natural enough to a melancholy, 
imaginative, and deeply sensitive mind. We 
have heard that the elder Kean,: in spite of 
his denunciation of her sex in this scene, 
preserved his tenderness for Ophelia with so 
much tact and delicacy as to draw tears from the 
audience. If this be true, he must indeed have 
been a subtle artist. In recording Mr. Montgo- 
mery’s effort as, upon the whole, a failure, let it 
be remembered that an actor of reputation may fail 
without dishonour in a part acknowledged to be 
one of the most difficult in the whole range of the 
drama. Tuesday introduced Miss Heath in the 
part of Pauline Deschappelles in the “Lady of 
Lyons.” The public have for some time been 
prepared to welcome a new reading of the 
fair Pauline, and Miss Heath has given them a 
new and excellent one. We say it in no dis- 
paragement of the existing traditions. A little 
fashionable languor in the early scenes, and the 
politely contemptuous dismissal of Beauseant’s 
suit, formed a good introduction to the suddenly 
awakened passion of Pauline for the handsome 
Prince of Como. We have no actress superior to 
Miss Heath in the~delineation of love in its 
happiness and repose. “She has expressive eyes, 
and as she drops her head or places her hand on 
her Jover’s shoulder, makes them talk with un- 
mistakeable eloquence. In the scenes of her 
wrath and disappointment, her demeanour is less 
that of outraged pride than of bitter but affec- 
tionate reproach. She reserves her indignation 
for the dismissal of Beauseant when he visits her 
at Claude Melnotte’s cottage. Mr. Montgomery 
having now got within the scope of his powers 
was an efficient Claude. 

The benefit of Miss Marie Wilton, the accom- 
plished manageress of the Prrnck or WALES’s 
Tueatre, took place on Thursday evening, the 
last night but two of the season. The company 
will fulfil engagements at Liverpool and Bristol, 
and will then return to London for the Autumn. 

Proresson AnpERSON has taken up his former 
position at St. James’s Hall. So long as the Pro- 


fessor is content to oceupy his own sphere, and 
accord to other workers in the same line the right of 
doing so likewise, we have no particular objection to 
the old trieks and the claborate complexity of 
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machinery and the rhodomontade, and can willingly 
pardon for the grace of Miss Anderson, the unrefine- 
ment of the pére. Mr. Anderson, however, has proved 
himself intolerant of a cleverer conjuror—Colonel 
Stodare, and a poor imitator of Colonel Stodare. If 
the Wizard of the North fails in originality, he 
surely owes those whom he imitates some degree of 
gratitude: he has no right to imitate and disparage 
at the same time. Colonel Stodare introduced the 
basket trick, and though there is no law of copy- 
right in such matters, the merit might be left to 
him, and the profit also. But Mr. Anderson, who 
is essentially a mechanical wizard, imitates in 
this trick Mr. Stodare, who is a natural wizard. 
A strength has been imparted to the program. at 
St. James’s Hall by the introduction of Mr. 
Frederic Maccabe, a remarkably clever mimic, 
who occupies a much higher position in the Pro- 
tean art than Woodin and his contemporaries. 
We remember Mr. Maccabe and his entertain- 
ment, “ Begone, Dull Care,” long ago, but not in 
London. He has since our first introduction to 
him acquired much dexterity, and increased his 
versatility ; he has a supple ventriloquial voice, 
a flexible face, good musical krowledge, and great 
dramatic power, while his make-ups are inimitable. 
He completely destroys his own identity in each 
impersonation. We can recommend a visit to Mr. 
Maccabe to all who can appreciate the dexterous 
assumption of distinctive characters, and the 
rapid transition from one phase to another— 
from the most delicate touches to the broadest 
burlesque, 
a 


CRYSTAL PALACE. 





The Odd Fellows’ Féte is one of the most popular 
of the annual celebrations at Sydenham, and this 
year found no diminution of its attractions. On 
Tuesday a brilliant crowd assembled under the 
glass walls and on the’ platforms about the 
grounds of the Crystal Palace. There were the 
bright scarves of the Odd Fellows, the races, the 
broad-sword exercises, the dancing, the kiss-in- 
the-ring, and the music. Of this last were two 
kinds: one the instrumental program performed 
by the band of the company, under the conductor- 
ship of Mr. Manns, which ran as follows:—March, 
“Wedding,” Mendelssohn; Overture, “ Poet and 
Farmer,” Suppée; Waltz, “ Satanella,” Laurent ; 
Selection, ‘“ Robert le Diable,” Meyerbeer; Quad- 
rille, “Auld Lang Syne,” A. Manns; Solo for 
flageolet, Bonnisseau (flageolet, M. Bonnisseau); 
Solo for cornet, “The Dragoon Guard’s Polka,” 
Wilmore (cornet, Mr. Wilmore) ; Overture, “ Fra 
Diavolo,” Auber. At three o’clock there was 
also a popular concert, of which the per- 
formers will appear from the following program: 
Overture, ‘‘ Zampa,” Herold; Song, Mr. H. C. 
Sanders; Song, ‘‘ By the margin of fair Zurich’s 
waters,” Miss Poole, Dance; Song, ‘‘ Alice, where 
art thou?” Mr. Frank Elmore, J. Ascher; Song, 
‘‘ Where the bee sucks,” Miss Rose Hersee, Dr. 
Arne; Recitative and aria, ‘‘ The Pilgrim of Love,” 
Mr. W. H. Cummings, Sir H. R. Bishop; Song, 
“ The Nightingale’s trill,’ Mdme. Parepa, W. Ganz; 
Buffo Aria, “ Largo al factotum,’’ Mr. Frederick 
Penna, Rossini; Valse, ‘“‘ Il Bacio,” Miss Emma 
Jenkins, Arditi; Old English Song, ‘‘ The Wolf,” 
(by desire) Mr. W. H. Weiss, Shield; Recitative and 
Aria, “‘The Power of Love, Mdme. Weiss (Harp 
obbligato, Mr. W. Layland), Balfe; Song, “ Thon 
art so near,’ Mr. W. H. Cummings, Reichardt; 
Song, ‘“‘ Happy heart, could thy beating be,’ Miss 
Poole, Lavenue ; Ballad, ‘‘ The little path across the 
fields,’ Miss Rose Hersee, G. B. Allen; Song, ‘‘ The 
Village Blacksmith,” Mr. W. H. Weiss, Weiss; 
Ballad, ‘I dreamt that I dwelt,’ Mdme. Parepa, 
Balfe; Song, ‘‘ The Island of the Free,” Mr. W. H. 

, Randegger; Finale, “God save the 
Queen,” solos by Madame Parepa. The numerous 
encores which followed the delivery of the 
various numbers sufficiently testified to the 
rough enjoyment of the audience. The first was 
won by Miss Rose Hersée, and they followed thickly 
afterwards. That Madame Parepa was bissée is 


not to be wondered at; but Mr. Cummings was 
and also Mr. Weiss, twice ; and then Miss Hers 
came in for a double share in Allen’s charming 
little song. After the concert came a hippodrome, 
monkeys, Little Blondin, fountains, and all the 
attractive sports which the occasion could present. 
The receipts of the day were highly satisfactory. 





FRANCE. 





Paris, August Ist. 

To return to the subject of my last week's 
letter—the Concours of the Conservatoire. An 
other objectionable thing to be mentioned is the 
gradually increasing habit of introducing the 
foreign repertoire into the examinations. Nearly 
half the airs sung by the students were of Italian 
origin, and the greater part of these were chosen 
from Verdi's operas. Surely we have in our own 
Opéra Comiques and Grand Operas a sufficient 
stock of airs for the aspirants to choose from 
however great their number might be; and it 
seems a pity that they should be allowed to hav 
an uncontrolled selection of the piece they wish tc 
sing. And this observation applies not only to 
the origin of the works but to their fitness for the 
purpose in view. An air for a Concours de Chant 
ought to contain a recitative, an andante, and an 
allezro sufficiently florid to shew the student’s ac- 
quirements in the three principal things necessary 
to form a singer. ‘The ladies were tolerably 
correct in the choice of their airs. With one ex 
ception they were perfectly in keeping with the 
requisite conditions; but as for the gentlemen, 
c’ était bien autre chose. The tenors were but mode. 
rately attached to the Italian business; but the 
baritones! They all sang the “ Trovatore,” and 
appeared to consider the great end and aim of 
their existence to be going up to A flat at the end 
of the allegro without giving birth to what is 
technically termed a couac. The bassi gave ur 
airs from “ Nabuco,” * I Lombardi,” “ Les Vépres 
Siciliennes,”’ not one of which is a real air de chant, 
and the séance really seemed more like an audition 
of Verdi’s operas than an examination at the 
Conservatoir, de Musique. Italian composers 
have been too well received on our lyric stages to 
lead one to imagine that there can be any un- 
charitable feeling in these remarks; but when we 
goto the Conservatoire, an institution founded 
for the improvement of the “ French” school of 
music, do for goodness’ sake let us have something 
by French composers, and spare us “ Il balen” and 
the air from “ La Traviata” for once. 

In the Concours d’Opera Comique we were on 
our own ground, and with the exception of one 
scene (from the “ Barbiere’’) the whole of the 
twenty-four aspirants passed their examinations 
in works of our own repertoire. The judges were 
as liberal as for the Chant, and gave four first, 
four second prizes, and eleven accessits. For the 
Grand Opera we had sixteen scenes, thirteen of 
which were French; four first and three second 
prizes were given, to which seven accessits were 
tacked on, making a total of sixty-one nominations 
awarded by a benevolent jury to the aspirants of 
the three divisions of dramatic and vocal study. 
Of these I can cite two ladies of great talent. 
Malle. Bloch, a pure contralto, who was superb in 
the tomb scene of Vaccaj’s ** Romeo;” this lady 
is a finished artist already, and has but one 
drawback—her voice is too limited in compass to 
sing the Contralti, such as “ Le Prophéte,” “ La 
Favorite,” &c., and I fear her efforts must be 
confined to the concert-room. The other young 
lady, Mdlle. Seveste, is the beau ideal of “ La 
Dugazon ;”’ a charming and sprightly actress with 
a fair voice, fit to step into the shoes of Mdme. 
Faure (whom she is very like) when that lady 
retires. Among the gentlemen, M. Barbet, whc 
sang the difficult cavatina from “La Dame 
Blanche,” (* Viens gentille dame’), and “ passed” in 
the “ Tableaw Parlant” as Pierrot, with Madlle. 
Seveste to give the replique, and M. Ponsard, 








a magnificent Bertram in “ Robert le Diable,” 





293 





were the most distinguished. The others, or 
rather some of the others may do well at a future 
ime, but for the greater number, their admission 
to the solennité of a public examination this year 
uppears hasty. 

The instrumental classes, piano and violin par- 
ticularly, gave much more satisfactory results : 
and this can easily be explained. All the students 
of these classes enter the Conservatoire as soon 
is they know their notes, and have no other class 
intil they have obtained a medal at the Concours 
le Solftge. Thus they become first-rate readers 
vt a very early age; and I know some young 
rentlemen of nine who will give “ fifteen points 
in twenty’’ to the best musician among the 
iingers we heard the other day. When they do 
ret into a superior class they have to work 
earnestly ; for every trait must be correctly per-, 
formed, and there's no getting off with a singer’s 
ut de poitrine at the end, which, like charity 
vppears to cover a multitude of sins. And then 
‘hey know that it is not their destiny to be 
spoiled all through life as their more fortunate 
tenor comrades will be: they will have to work 
ard; and the highest recompense they can hope 
o obtain is to sit in the orchestra of the opera, at 
the feet of their former companions, at a salary 
ranging from 80 to 250 francs per month; or to 
vecompany Monsieur Be-flat, or Signor Spianato, 
it a concert for a moderate sum; while those 
rifted creatures earn more in a night than these 
modest artists doin a year, and have to earn their 
laily bread in the pursuit of that fearful avoca- 
rion of going out to give lessons—known here by 
‘he expression courir le cachet. The pianoforte 
‘lasses were this year unusually good. ‘he prizes 
for the ladies were divided between the pupils of 
M. Felix Le Couppey and M. Henri Hers. In 
vddition to those already mentioned we have had 
‘xaminations of Harp (which seems to be going 
where well trained negroes are said to congre- 
rate), all kinds of wind instruments, including 
vxistons (one performer on the cornet equalled 
wything I have ever heard, and as he is very 
young will probably be a “star’’ in a short time), 
saxophones, hautboys, &c., and at length the work 
is over for the year. ‘The distribution of the 
orizes comes off this week, and the officials of the 
astablishment will have a two months’ vacation, 
ind resume their duties on the Ist of October. 

All these séances take place in the Grande Salle 
ju Conservatoire, a theatre holding some 900 
persons. ‘The critics of the leading journals have 
all their phices; the professors of the establish- 
ment share a box between two; the principal 
artists of the Parisian theatres; the employés du 
Ministére and their friends; and the parents and 
fellow-students of the aspirants fill up the rest of 
the space, some of them arriving as early as 
six a.m. in order to get a place, The young 
ladies are of course accompanied by their mothers. 
Did you ever have an opportunity of closely ex- 
amining a prima donna’s mother? I don't mean 
certain ladies one would be honoured to meet 
anywhere, but the real genuine mother of the 
true Conservatoire quality. I have, and here is 
my analysis: Highest standard twenty—three 
parts of dress; one of bonnet; one and a half 
umbrella; crinoline 0.00; garlic one half; basket 
with cold meat and bottle of coffee one and a 
half; strong inclination to give advice to the 
professor during her daughter's lesson, two ; damp 
(as exemplified by shoe marks on the floor, even 
in the driest weather) one half; contempt. for 
every other young lady singing her daughter's 
line of business, three and a half, and “ my 
daughter was not brought up to this,” one and a 
half; scandal, four; and respect for M. Auber, 
one. I had the pleasure of listening to the con- 
versation of two of these ladies who had formed 
an alliance, each to join the effect of her umbrella 
in applause to be bestowed on the othor’s daughter. 
No. 1 was of good faith, and did her duty towards 
No. 2’s child when she came on, But No. 2, I 
regret to state, had no fine feelings, and not only 





refased to applaud the offspring of No. 1 when 
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THE OPERA. 





** Reduced charges” at Her Masxsry’s do not 
necessarily imply reduced houses or reduced merit. 
The after-season is by no means unworthy of its 








| Diemeen ‘qui tombe, tombe et disparait.” There 


was Galletti, for example, full of a pretension 
which aspired to the highest, and succeeded only 
in the least; there was Fillipine Edelsberg, hard- 
working but unable. Signor Brignoli it is true 


predecessor, for where Santley, Tietjens and Tre- | made a good start, but failed to retain the favour- 
belli are, a large degree of merit may safely be | ableimpression peopleformedof him at first. Signor 
predicated. ‘ Faust,” “Lucrexia,” “ Roberto,” “ Tro- |Tasca made his mark in “ Norma :” we shall be 
vatore,” ‘ Norma,” “ Fidelio.”’” Such has been the glad to hear of him again. Malle. Sonieri, with 
program since the reduced prices commenced, | her guttural Italian, belongs to the list of in- 
“ Faust” being as usual the magnet of the after- | effective débutantes whom the past season has 
season. Mdlle. Tietjens’ impersonation of Mar- | introduced to the London public, but who, it is 
guerite has been so long recognised as that of a | to be hoped, have looked their last on a London 


true artist, that it is needless to enter on a seriatim 
justification of her assumption; suffice it to say 
she sang the part as carefully and excellently as 
ever. Signor Gardoni makes an excellent Faust. 
A new Mephistopheles has been added to the Satanic 
list in the person of Signor Marcello Junca, the 
physique of whom is hardly that of the ideal 
Mephisto, for Sig. Junca though tall is propor- 
tionately stout, and our conception of the demon 
is that of slimness and peaky-pointedness—such 
effect as Sig. Marchesi gives, for example: the best 
Mephisto we have ever seen. Nevertheless Signor 
Junea sings the music with considerable taste, 
and meets with an encore in the gold song. 
Mr. Santley's Valentine need not be criticised here : 
the operatic world knows its excellence. ‘The 
first performance of “ Robcrto’”’ drew an excellent 
house, and the quality of the audience would not 
have disgraced the most brilliant night of the past 
season. It was on 'lbursday last week, when 
Madame Harriers-Wippern appeared in the part 
of Alice —an assumption which drew forth the 
warmest encomiums from her bearers. It will be 
remembered that this artist debuta in the same 
character last year, and created a favourable 
We like Sig. Gardoni less in Roberto 
than in Faust, but Sig. Junca more in Bertram 
than in Mephistopheles: as the former loses force 
by the change of opera the latter gains it. 
Saturday evening witnessed the close of the 
Royal Italian Opera season, its swan-song being 
the ‘‘ Africuine.”” It is ever but a melancholy task 
to compare the close of an operatic term with the 
promises which have gone before ;. for managerial 
promises are more like the proverbial piecrust 
than all others. An opera prospectus is not to be 
regarded in the light of strict matter-of-fact : it 
is a polite hyperbole, a facon de parler, “signifying 
nothing.””’ The mysterious initials, E. & O. E.. 
which appear on commercial invoices, and which 
only by those initiated in mercantile life are known 
to mean “ Errors and Omissions Excepted,” should 
be printed at the foot of opera prospectuses at the 
beginning of the season. Some such form Mr. 
Ciye certainly used at the commencement of this, 
when he undertook to do certain things ‘‘as nearly 
as circumstances would allow.” It was the E. & 
©. EB. of the invoice, the “if all's well” of social 
engagements. Circumstances did not allow a 
great degree of affinity between Mr. Gye’s promise 
and his performance. We have not had “ Le 
Nozze,’ or “Il Flauto,” or “Fra Diavolo,” or 
** Roberto.” Mdlle De Ahna died in Berlin, a mis- 
fortune for which Mr. Gye is certainly not ac- 
countable, but Mdlle. Carlotta Patti is in excel- 
lent health and has not appeared in a part 
eminently suited for her—the Queen of Night. 
Madlle. Carlotta Patti's F in alt was not heard, as 
promised, on the boards of Covent Garden. Frl. 
Lucca, who “ had undertaken to play Caterina’’ in 
** L' Etoile du Nord,” did not fulfil the undertaking 
an inferior substitution having been made and 
having failed. Madame Galletti was promised in 
“ Iuerezia Borgia,” and did not sing in that opera 
—a disappointment, however, rather agreeable 
than otherwise. On the other hand it is due to 
Mr. Gye to admit he brought forward many 
ébutants—of mediocre talent, and retained Patti. 
Mario, Lucea, and Wachtel from the former 
season. Mesdames Galletti, Bianchi, De Edels- 
berg, Sonieri, Honoré, Berini, and Signori Brig- 
noli and 'l'asea were the new comers—stars which 
in the most caves have proved like that of 





audience from the stage of an Italian opera 
house. Thus Patti, Lueca, and Mario have been 
the mainstay of the season; and the frequent 
requisition made of their services proves that the 
manager knew it. The one event has been the 
singing of the swan-song—the “ Africaine,” an 
opera on which hundreds have been lavished to 
prepare it for a run of four nights. In mechanical 
details no expense and no magnificence were 
spared: had the opera been intended to run the 
whole season it could not have been more magni- 
ficently mounted. But of the technical merits of 
the “Africaine” we have already recorded our 
opinion. I1t is not a popular opera; it is not 


' destined to live long—at all events to stand long 


well with the public. Everything has been 
done at Covent Garden to insure its success; 
but its failure lies deep within the work it- 
self. “Ce n'est pas une musique de la source,” said 
Rossini, “c'est une musique du réservoir.’ The 
epigram exactly fits the ‘‘ Africaine” and appoints 
its true position. ‘Ihe absence of melody will 
never be compensated for in the eyes of the public 
by the most elaborate instrumentation in the 
world; and there is just that melodic want in 
Meyerbeer’s last work which will hinder its 
acquiring any permanent hold on the popular 
affections. Apropos of the last performance, a 
change was made in the part of Ines, and Mdlle. 
Sonieri substituted for Mdlle. Fioretti. The 
latter it appears is at feud with the management 
and is about to appeal to a legal tribunal to settle 
her difference. 

A word as to the chorus during the past season. 
It has been uniformly bad, and in many cases 
has marred the production of opera otherwise 
decently represented. To the band under Signor 
Costa praise is due, though it has not invariably 
been above criticism. To Mr. Beverley in the 
light of scenic art, and to Mr. Hurris in the light 
of arduous and clever management, not a little 
must be ascribed of that credit which we are 
compelled to give to the mechanical details of the 
operatic term, but which we certainly cannot 
accord to the management of Italian Opera en gros, 
while reflecting on tlfe general poverty of the 
past season, 





THE THEATRES. 





Few is the number of the open theatres at the 
present time of years; and in those few the change 
of performance respectively has been little. With 
Drury Lang, the Lyczum, the Srranp, the Sr. 
James's, and Asriey’s maintaining closed doors, 
with Mr. John E, Owens playing out his last night 
of Solon Shingle at the Adelphi, with the ‘' Serf” 
continuing at the OLympic, the sempeternal “‘ War 
to the Knife” and “ Sonnambula” at the Prince or 
Waues's, and the even yet more exhaustless 
“ Arrah-na-Pogue” at the Princess’s, little remains 
to be recorded. The New Royaury offers most 
change of all;: for the bill of the week does vary, 
and pretty Miss Neilson is introduced in Juliet, 
and the Julia of the ‘ Hunchback.’ Miss Neilson 


has a great deal to recommend her in her youth, 
gentleness and grace; and we anticipate further 
improvement from her: meanwhile she is well 
worth braving for her sake the dingy discomfort 
of Soho. 

On Saturday, Mr. Montgomery commenced his 
short season at the Haymanker Tuearne by making 





(we believe) his first appearance in the character of 
Hamlet. We are told that Hamlet has never yet 
had a representative on the stage, and Mr. Mont- 
gomery’s delineation is no exception to the truth, if 
it be one. Like most preceding Hamlets, it is an un- 
even performance throughout, alternately gratifying 
and disappointing expectation. He was most successful 
in the epic and colloquial side of the character. 
Many a by-gone Hamlet might have taken a hint from 
the social ease, sometimes approaching to gaiety, 
with which he addressed his companions and 
* fellow students of Wittenburgh.” The soliloquy 
on life and death, and some other of the contem- 
plative passages, were given happily enough, but 
the stern side of the character wanted vigour and 
truth. He failed in his attempt to give a new 
reading to the scene (in the third act) of the 
Prince’s imputed “rudeness” to Ophelia. Many 
an abortive endeavour has been made to impart 
truth and freshness to this scene. Rudeness 
there was certainly none intended by Shakespeare. 
A man who, without the shadow of a cause, could 
apply such terms personally to the woman he 
loves, must be little better than a coarse and 
ferocious cynic, who cares no more for her than a 
man cares for the dog whom he can spurn 
as well as caress as much as he pleases. There 
is a tradition among actors that Hamlet 
should keep stalking in and out of the wings 
in this scene during the intervals of speaking: 
wherefore we never could divine. Now, why 
did not Mr. Fechter, who is such an enemy 
to tradition, get rid of such a stage trick 
as this, and give us a truer and more graphic 
reading of the scene altogether? Hamlet has 
here, in fact, fallen into another of those wayward 
and painful abstractions, from one of which the 
presence of Ophelia has just aroused him, and 
which are natural enough to a melancholy, 
imaginative, and deeply sensitive mind. We 
have heard that the elder Kean,- in spite of 
his denunciation of her sex in this scene, 
preserved his tenderness for Ophelia with so 
much tact and delicacy as to draw tears from the 
audience. If this be true, he must indeed have 
been a subtle artist. In recording Mr. Montgo- 
mery’s effort as, upon the whole, a failure, let it 
be remembered that an actor of reputation may fail 
without dishonour in a part acknowledged to be 
one of the most difficult in the whole range of the 
drama. Tuesday introduced Miss Heath in the 
part of Pauline Deschappelles in the “Lady of 
Lyons.” The public have for some time been 
prepared to welcome a new reading of the 
fair Pauline, and Miss Heath has given them a 
new and excellent one. We say it in no dis- 
paragement of the existing traditions. A little 
fashionable languor in the early scenes, and the 
politely contemptuous dismissal of Beauseant’s 
suit, formed a good introduction to the suddenly 
awakened passion of Pauline for the handsome 
Prince of Como. We have no actress superior to 
Miss Heath in the delineation of love in its 
happiness and repose. «She has expressive eyes, 
and as she drops her head or places her hand on 
her Jover’s shoulder, makes them talk with un- 
mistakeable eloquence. In the scenes of her 
wrath and disappointment, her demeanour is less 
that of outraged pride than of bitter but affec- 
tionate reproach. She reserves her indignation 
for the dismissal of Beauseant when he visits her 
at Claude Melnotte’s cottage. Mr. Montgomery 
having now got within the scope of his powers 
was an efficient Claude. 

The benefit of Miss Marie Wilton, the accom- 
plished manageress of the Prrnce or WALES’s 
TueatrE, took place on Thursday evening, the 
last night but two of the season. The company 
will fulfil engagements at Liverpool and Bristol, 
and will then return to London for the Autumn. 

Proresson ANDERSON has taken up his former 
position at St. James’s Hall. So long as the Pro- 
fessor is content to oceupy his own sphere, and 
accord to other workers in the same line the right of 
doing so likewise, we have no particular objection to 
the old trieks and the claborate complexity of 
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machinery and the rhodomontade, and can willingly 
pardon for the grace of Miss Anderson, the unrefine- 
ment of the pére. Mr. Anderson, however, has proved 
himself intolerant of a cleverer conjuror—Colonel 
Stodare, and a poor imitator of Colonel Stodare. If 
the Wizard of the North fails in originality, he 
surely owes those whom he imitates some degree of 
gratitude: he has no right to imitate and disparage 
at the same time. Colonel Stodare introduced the 
basket trick, and though there is no law of copy- 
right in such matters, the merit might be left to 
him, and the profit also. But Mr. Anderson, who 
is essentially a mechanical wizard, imitates in 
this trick Mr. Stodare, who is a natural wizard. 
A strength has been imparted to the program. at 
St. James’s Hall by the introduction of Mr. 
Frederic Maccabe, a remarkably clever mimic, 
who occupies a much higher position in the Pro- 
tean art than Woodin and his eontemporaries. 
We remember Mr. Maccabe and his entertain- 
ment, “‘ Begone, Dull Care,” long ago, but not in 
London. He has since our first introduction to 
him acquired much dexterity, and increased his 
versatility ; he has a supple ventriloquial voice, 
a flexible face, good musical krowledge, and great 
dramatic power, while his make-ups are inimitable. 
He completely destroys his own identity in each 
impersonation. We can recommend a visit to Mr. 
Maccabe to all who can appreciate the dexterous 
assumption of distinctive characters, and the 
rapid transition from one phase to another— 
from the most delicate touches to the broadest 
burlesque, 
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CRYSTAL PALACE. 





The Odd Fellows’ Féte is one of the most popular 
of the annual celebrations at Sydenham, and this 
year found no diminution of its attractions. On 
Tuesday a brilliant crowd assembled under the 
glass walls and on the platforms about the 
grounds of the Crystal Palace. There were the 
bright scarves of the Odd Fellows, the races, the 
broad-sword exercises, the dancing, the kiss-in- 
the-ring, and the music. Of this last were two 
kinds: one the instrumental program performed 
by the band of the company, under the conductor- 
ship of Mr. Manns, which ran as follows:—March, 
“ Wedding,” Mendelssohn; Overture, “ Poet and 
Farmer,” Suppée; Waltz, “ Satanella,” Laurent ; 
Selection, “ Robert le Diable,” Meyerbeer; Quad- 
rille, “Auld Lang Syne,” A. Manns; Solo for 
flageolet, Bonnisseau (flageolet, M. Bonnisseau); 
Solo for cornet, “The Dragoon Guard's Polka,” 
Wilmore (cornet, Mr. Wilmore) ; Overture, “ Fra 
Diavolo,” Auber. At three o’clock there was 
also a popular concert, of which the per- 
formers will appear from the following program: 
Overture, ‘‘ Zampa,” Herold; Song, Mr. H. C. 
Sanders; Song, ‘“‘ By the margin of fair Zurich’s 
waters,” Miss Poole, Dance; Song, ‘ Alice, where 
art thou?” Mr. Frank Elmore, J. Ascher; Song, 
‘‘ Where the bee sucks,” Miss Rose Hersee, Dr. 
Arne; Recitative and aria, ‘“‘ The Pilgrim of Love,” 
Mr. W. H. Cummings, Sir H. R. Bishop; Song, 
‘* The Nightingale’s trill,” Mdme. Parepa, W. Ganz; 
Buffo Aria, “* Largo al factotum,” Mr. Frederick 
Penna, Rossini; Valse, “ Il Bacio,” Miss Emma 
Jenkins, Arditi; Old English Song, ‘“* The Wolf,” 
(by desire) Mr. W. H. Weiss, Shield; Recitative and 
Aria, “‘The Power of Love, Mdme. Weiss (Harp 
obbligato, Mr. W. Layland), Balfe; Song, “ Thou 
art so near,’ Mr. W. H. Cummings, Reichardt; 
Song, ‘“‘ Happy heart, could thy beating be,’’ Miss 
Poole, Lavenue ; Ballad, ‘‘ The little path across the 
fields,’ Miss Rose Hersee, G. B. Allen; Song, ‘* The 
Village Blacksmith,” Mr. W. H. Weiss, Weiss; 
Ballad, “ I dreamt that I dwelt,” Mdme. Parepa, 
Balfe; Song, ‘‘ The Island of the Free,” Mr. W. H. 
Cummings, Randegger; Finale, “God save the 
Queen,” solos by Madame Parepa. The numerous 
encores which followed the delivery of the 
various numbers sufficiently testified to the 
rough enjoyment of the audience. The first was 
won by Miss Rose Hersée, and they followed thickly 
afterwards. That Madame Parepa was biss¢e is 





not to be wondered at; but Mr. Cummings was 
and also Mr. Weiss, twice; and then Miss Hers 
came in for a double share in Allen’s charming 
little song. After the concert came a hippodrome, 
monkeys, Little Blondin, fountains, and all the 
attractive sports which the occasion could present. 
The receipts of the day were highly satisfactory. 








FRANCE. 





Paris, August Ist. 

To return to the subject of my last week's 
letter—the Concours of the Conservatoire. An 
other objectionable thing to be mentioned is the 
gradually increasing habit of introducing the 
foreign repertoire into the examinations. Nearly 
half the airs sung by the students were of Italian 
origin, and the greater part of these were chosen 
from Verdi's operas. Surely we have in our own 
Opéra Comiques and Grand Operas a sufficient 
stock of airs for the aspirants to choose from 
however great their number might be; and it 
seems a pity that they should be allowed to have 
an uncontrolled selection of the piece they wish tc 
sing. And this observation applies not only to 
the origin of the works but to their fitness for the 
purpose in view. An air for a Concours de Chant 
ought to contain a recitative, an andante, and an 
allevro sufficiently florid to shew the student’s ac. 
quirements in the three principal things necessary 
to form a singer. ‘The ladies were tolerably 
correct in the choice of their airs. With one ex 
ception they were perfectly in keeping with the 
requisite conditions; but as for the gentlemen, 
c’était bien autre chose. The tenors were but mode- 
rately attached to the Italian business; but the 
baritones! They all sang the “ Trovatore,” and 
appeared to consider the great end and aim of 
their existence to be going up to A flat at the end 
of the allegro without giving birth to what is 
technically termed a couac. The bassi gave ur 
airs from “‘ Nabuco,” * I Lombardi,” “ Les Vépres 
Siciliennes,” not one of which is a real air de chant, 
and the séance really seemed more like an audition 
of Verdi’s operas than an examination at the 
Conservatoir,; de Musique. Italian composers 
have been too well received on our lyric stages to 
lead one to imagine that there can be any un- 
charitable feeling in these remarks; but when we 
goto the Conservatoire, an institution founded 
for the improvement of the “ French” school of 
music, do for goodness’ sake let us have something 
by French composers, and spare us “ Il balen” and 
the air from “ La Traviata” for once. 

In the Concours d’Opera Comique we were on 
our own ground, and with the exception of one 
scene (from the “ Barbiere”) the whole of the 
twenty-four aspirants passed their examinations 
in works of our own repertoire. The judges were 
as liberal as for the Chant, and gave four first, 
four second prizes, and eleven accessits. For the 
Grand Opera we had sixteen scenes, thirteen of 
which were French; four first and three second 
prizes were given, to which seven accessits were 
tacked on, making a total of sixty-one nominations 
awarded by a benevolent jury to the aspirants of 
the three divisions of dramatic and vocal study. 
Of these I can cite two ladies of great talent. 
Malle. Bloch, a pure contralto, who was superb in 
the tomb scene of Vaccaj’s ** Romeo;” this lady 
is a finished artist already, and has but one 
drawback—her voice is too limited in compass to 
sing the Contralti, such as “ Le Prophéte,” ‘ La 
Favorite,’ &c., and I fear her efforts must be 
confined to the concert-room. The other young 
lady, Mdlle. Seveste, is the beau ideal of “ La 
Dugazon ;”’ a charming and sprightly actress with 
a fair voice, fit to step into the shoes of Mdme. 
Faure (whom she is very like) when that lady 
retires. Among the gentlemen, M. Barbet, whc 
sang the difficult cavatina from “La Dame 
Blanche,” (“ Viens gentille dame’’), and “ passed ” in 
the “ Tableaw Parlant” as Pierrot, with Malle. 
Seveste to give the replique, and M. Ponsard, 
a magnificent Bertram in “ Robert le Diable,” 





were the most distinguished. The others, or 
rather some of the others may do well at a future 
ime, but for the greater number, their admission 
to the solennité of a public examination this year 
ippears hasty. 

The instrumental classes, piano and violin par- 
ticularly, gave much more satisfactory results : 
and this can easily be explained. All the students 
of these classes enter the Conservatoire as soon 
us they know their notes, and have no other class 
intil they have obtained a medal at the Concours 
le Solfage. Thus they become first-rate readers 
ut a very early age; and I know some young 
rentlemen of nine who will give “ fifteen points 
in twenty’? to the best musician among the 
singers we heard the other day. When they do 
ret into a superior class they have to work 
earnestly; for every trait must be correctly per-, 
formed, and there's no getting off with a singer's 
ut de poitrine at the end, which, like charity 
vppears to cover a multitude of sins. And then 
they know that it is not their destiny to be 
spoiled all through life as their more fortunate 
tenor comrades will be: they will have to work 
1ard; and the highest recompense they can hope 
‘o obtain is to sit in the orchestra of the opera, at 
the feet of their former companions, at a salary 
‘anging from 80 to 250 francs per month; or to 
cccompany Monsieur Be-flat, or Signor Spianato, 
it a concert for a moderate sum; while those 
rifted creatures earn more in a night than these 
modest artists doin a year, and have to earn their 
laily bread in the pursuit of that fearful avoca- 
tion of going out to give lessons—known here by 
‘he expression courir le cachet. The pianoforte 
‘lasses were this year unusually good. ‘T'he prizes 
for the ladies were divided between the pupils of 
M. Felix Le Couppey and M. Henri Herz. In 
vddition to those already mentioned we have had 
‘xaminations of Harp (which seems to be going 
where well trained negroes are said to congre- 
rate), all kinds of wind instruments, including 
xistons (one performer on the cornet equalled 
wything I have ever heard, and as he is very 
young will probably be a “star’’ in a short time), 
saxophones, hautboys, &c., and at length the work 
is over for the year. The distribution of the 
orizes comes off this week, and the officials of the 
astablishment will have a two months’ vacation, 
ind resume their duties on the Ist of October. 

All these séances take place in the Grande Salle 
in Conservatoire, a theatre holding some 900 
persons. The critics of the leading journals have 
all their places; the professors of the establish- 
ment share a box between two; the principal 
artists of the Parisian theatres; the employés du 
Ministére and their friends; and the parents and 
fellow-students of the aspirants fill up the rest of 
the space, some of them arriving as early as 
six a.m. in order to get a place. The young 
ladies are of course accompanied by their mothers. 
Did you ever have an opportunity of closely ex- 
amining a prima donna’s mother? I don’t mean 
certain ladies one would be honoured to meet 
anywhere, but the real genuine mother of the 
true Conservatoire quality. I have, and here is 
my analysis: Highest standard twenty—three 
parts of dress; one of bonnet; one and a half 
umbrella; crinoline 0.00; garlic one half; basket 
with cold meat and bottle of coffee one and a 
half; strong inclination to give advice to the 
professor during her daughter's lesson, two ; damp 
(as exemplified by shoe marks on the floor, even 
in the driest weather) one half; contempt. for 
every other young lady singing her daughter's 
line of business, three and a half, and “ my 
daughter was not brought up to this,” one and a 
half; scandal, four; and respect for M. Auber, 
one. I had the pleasure of listening to the con- 
versation of two of these ladies who had formed 
an alliance, each to join the effect of her umbrella 
in applause to be bestowed on the other’s daughter. 
No. 1 was of good faith, and did her duty towards 
No. 2’s child when she came on, But No. 2, I 
regret to state, had no fine feelings, and not only 





refased to applaud the offspring of No. 1 when 
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her turn arrived, but actually talked at her all 
the time. No. 1 got cross; No. 2 told her to 
‘go and walk herself” (va te promener), and the | 
end of it was that both were summarily ejected | 
from the premises, and I heard “had it ont” in| 
the Rue Bergére, but that I can't vouch for. Ah! 
mon cher Redacteur, she is a wonderful Institution, 
the mother of the Conservatoire ! 





THE DEAN OF DERRY ON CHANTING. 





To the Editor of The Orchestra. 


Sin,—It was only within the last two days that I 
had an opportunity of reading the article in your 
publication of the 8th inst., in which you think 
proper to notice so humble ‘an individual as 
myself, and I now beg your permission to say 
n few words in reply to it. In this free country 
n journalist is at full liberty to comment on the 
published opinion of any person, if he thinks it 
worth his while to animadvert upon it. Of that 
I do not in the least complain or object to. ButI 
must protest against being made to express senti- 
ments which I never said nor ever thought. You 
have made me say many things I never imagined; 
especially I never said that those I addressed 
‘‘ must believe in priests,’ or that they were not to 
be ** allowed a choice of doing what they pleased in 
worshipping their Maker.” Such a monstrous pro- 
position would be totally foreign from every feeling 
of my mind—completely at variance with the prin- 
ciples of civil and religions freedom, of which during 
the whole of my life I have been the warm and 
strennous, though humble, advocate. But when my 
opinion is asked as to any particular practices which 
I view as objectionable and fraught with danger, no 
luman power will ever prevent me from fully and 
candidly declaring that opinion. Nothing that I 
have since heard or read makes me in the slightest 
degree waver in my former statement, that I con- 
sider the introduction of Choral Service (where it 
has never been the custom heretofore) unsuitable and 
unedifying for country congregations in general. I 
I am confident that the majority of those present 
cannot follow the chanting of the choir; and in the 
Psalms they consequently lose the power of joining 
in the confessions of sin, the thanksgivings for 
mercies, and the ascription of praise with which that 
book, the Manual of the Christian, pre-eminently 
abounds. At the same time, far from not liking the 
metrical Psalms and hymns to be sung in their 
proper place (as you seem to suppose), I consider 
them a beautiful portion of Divine service, and 
much calculated to increase devotional feelings. Ina 
speech delivered by Lord Ebury in the House of Lords 
on the 16th of last month he is reported to have said, 
‘* Unfortunately it was found that Choral service 
was almost invariably the thin edge of the wedge, 
the premonitory symptoms of those objectionable 
‘omish practices which were so justly complained 
of.” In this view of Lord Ebury’s I must say, 
Iconeur. All those practices in public worship are 
an appeal to the senses, and tend to abrogate and 
diminish the force of the worship of the heart, 
which can alone be acceptable to Him “ who must 
be worshipped in Spirit and in truth.” The account 
of the proceedings adopted in several so-called 
Protestant Churches, as brought in detail before the 
House of Lords—even supposing that some of the 
accounts were exaggerated—makes one tremble at 
such a spread of fatal error. You are pleased to 
consider those practices as “ an ecclesiastical ad- 
vance.” I own, I view them as a religious decline 
and retrogression, to what is false and erroneous. 
For a conscientious Roman Catholic, I entertain a 
sincere respect, and Iam happy to say that I number 
several of them amongst my warmest and most 
valued friends, but I have no sympathy with the 
Borderers on Romanism, who have the profession 
of Protestantism on their lips but the love of 
Romish ceremonies and Romish creeds in their 
hearts. 
T am, Sir, your obedient Servant, 
H, U. Tier, Dean of Derry. 





The Deanery, Derry, July 25, 1865, 





RECTORS AND TUTORS IN MUSIC. | able assistance of Mr. Cooper has been obtained ;” 


To the Editor of The Orchestra. 

Srr,—The Society of Arts has, I understand, 
formed a sub-committee for the consideration of 
the study of music in England, and this select 
body has commenced its readings to hear any 
evidence on the subject that may be offered. 
Accordingly I hear that Mr. Charles Lucas and 
certain other persons connected with the Royal 
Academy of Music have already given evidence 
before the sub-committee. 

May I inquire, “Is the sub-committee a mere 
representative of Mr. Cole of the South Kensing- 
ton Museum; and is this motion on the part of 
the Society of Arts simply a playing into Mr. 
Cole’s hands for objects not immediately con- 
nected with the best interests of music and 
music-teaching?” The desire to move all musical 
institutions to South Kensington is one thing, 
and the determination to eliminate a real 
scholastic foundation for music in England is 
another. If the first point be all that is aimed 
at, then the evidence of Mr. Charles Lucas and 
his confréres may be useful; but if the second 
point is to be a matter properly sifted, I much 
doubt whether the teaching of the Royal Academy 
for many years past be worth talking about. 
Masters cannot teach without class-books, they 
cannot teach more than they know, and their 
pupils will do as they do. The art-teaching in 
the practical branch of music with the Royal 
Academy of Music has fully exemplified these 
positions; and, as to science-teaching in the 
philosophical and ewesthetical branches of music, 
I believe but little has been attempted in the 
Royal Academy of Music, and that no result has 
at present been arrived at. No master in this 
Academy, no pupil from this Academy, has yet 
published any reputable work on the esthetics of 
music; no one from this quarter has yet sent 
forth a line on the philosophy of musical com- 
position or the fundamentals of science in sounds. 

The attention of the sub-committee should be 
directed to information on these points, for it is 
manifest the routine of the Academy is not up to 
the mark, and is further worn out. 

If Mr. Cole be in earnest—if the sub-committee 
be in earnest—and there subsists a real desire for 
the welfare of music in this country on the part 
of these gentlemen, I beg to suggest that the 
first step to take is to employ some one competent 
musician for the purpose of drawing up a code of 
instruction proper to such an institution as a 
College of Music; and, secondly, to take evidence 
on the facts before them, the facts set out in this 
proposed code. 

Pupils educated in virtue of such a code, settled 
in a proper way, and sent forth with a diploma 
of the College as “ Doctor in Musici,” a Rector 
in the art and science of music, would no doubt 
reflect credit an their country; and would demon- 
strate the huge difference between art-teaching 
resulting from jobbery and party, and art-teaching 
flowing from the fountains of law and justice. 

T am, Sir, Your humble servt., 
Onze Wuo Knows. 


—_— +> 


PSALTERS AND HYMNALS, 








To the Editor of The Orchestra. 

Srr,—It would be like “breaking a fly on the 
wheel” to criticise “ Indignans’” nonsense, but 
as he has mentioned my name I cannot do less 
than notice it. What he means by “ Purday- 
leaven” is not “quite clear,” but it is very trans- 
parent that he is Mr. Cooper's apologist, and a 
shocking poor advocate he is. For when he says 
Mr. Cooper did not do this, could not do that, and 
cannot be held responsible for the other, he forgets 
that Mr. Cooper himself has told us plainly that 
“the music” in the “Church and Home Metrical 
Psalter and Hymnal” is “ revisep” by “ George 
Cooper, Esq., Organist of Her Majesty's Chapel 
Royal.” Furthermore, Mr. Windle tells us in his 
preface that “for the harmony of the tunes, the 


jend that “they will, it is confidently hoped, com- 


mend themselves to all who appreciate good music.” 
Now, as Mr. Cooper “is thus in a false position, 
highly detrimental to him in the eyes of those 
who do not sift such matters,” it is fair to ask in 
what “ position” he would be in the eyes of those 
who do sift them? Especially when it is proved to 
demonstration that Mr. Cooper has not only en- 
dorsed another man’s labour but that he has 
taken the money due to that man for his labour. 
For, Sir, when I tell you that I have only been 
paid four-fifths of what Messrs. Routledge and 
Warne agreed to pay me for getting up the book 
that Messrs. Windle and Cooper have taken to 
themselves the entire credit of doing, and that 
Mr. Warne refused to give me the other fifth, on 
the ground that they had not sold the number 
agreed upon, and made that an excuse for taking 
my labours to make another book out of, you will 
not wonder that I feel sore about putting up 
quietly with such conduct, and that I “try to put 
the saddle on the right ass,” as “Indignans” very 
elegantly expresses it. In conclusion, I cannot 
but feel, Sir, that “ Indignans” appears to have a 
strong affinity to the long-eared family himself; 
and that he should rather have adopted the cog- 
nomen of “Ignoramus,” than the one he has. 
chosen to appear in your pages with.—I am, Sir, 
yours obediently, C. H. Purpay. 


—* 
> 





HATS AND CHOIR BOYS. 


To the Editor of The Orchestra. 


Srm,—A new church has recently been opened in 
Notting Hill through the liberality of Mr. Bennett, 
of the firm of Lincoln and Bennett, the well-known 
hatters of this metropolis; the Rev. Mr. Bennett 
fils holds the perpetual euracy. He has just ad- 
vertised for ‘‘ four boys with good voices, able to 
read music easily, to whom a small salary will be 
paid.” Mr. Bennett also advertises for some volun- 
teer altos, tenors, and basses. 

What has paid for the education and sacerdotalism 
of Mr. Bennett fils? Hats, to be sure. What has 
paid for teaching these boys with good voices? Not 
those hats. How is Mr. Bennett’s church to be - 
made to pay? By a choir of boys ‘“ with small 
salaries” and of men with no salaries at all—an 
income for the clergyman: beggary for the choir. 

If Mr. Bennett pare had given away hats Mr. 
Bennett jils would not have been incumbent of a 
Choir Church.—I am, Sir, yours, &c., 

Tue Farner or a Boy witn A coop VoIcr, 





2 








OXFORD HONORARY DEGREES IN 
MUSIC. 





To the Editor of The Orchestra. 


Srr,—As one of your subscribers I was pleased to 
read the notice in your. pages of the new Graduates 
in music—Dr. Russell, and Bachelors Hewlett, 
Miller, Spinney, and Merrick. 

I remarked that the High Priest celebrating the 
mysteries of initiation at Oxford was L. G, Hayne, 
Mus. Doc. and Clerk. Is this the L. G. Hayne 
who was at Queen’s College some years ago and 
endeavoured to go out in arts? Report tells us that 
after having been ploughed on several occasions, 
Mr. L. G. Hayne retreated, and retired for some 
time to Germany. He returned, and recovered his 
credit at Queen’s by going out in music instead of 
arts. The results of his musical studies in Germany 
can be weighed by the funny character of the hymn- 
tune of his composing, which appears in your 
Journal for this year, No. 70, January 20th. 

Is it possible that Oxford relies on a musician of 
this calibre as an examiner in music for her honor- 
ary degrees in this art? If you will refer to No. 
70, you will see that Dr. Hayne, judged by his tune, - 
can know little or nothing of music. For the 
sake of justice to undergraduates, and for the honour 
of music in Oxford, I hope this arrangement will be 
discontinued.—I am, Sir, your very obedient Servant, 

July 26th, 1865. A Rector, 
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CARL ENGEL AND THE RUSSIAN DUCK REVIEWS. le “Church Harmonies to Te Dewn, ry ul, A'c., 
THAT SINGS AN OCTAVE. [JEWEL] from the Salisbury Gradual.” By 8. 8. Grears 





To the Editor of The Orchestra. 

Srr,—I have not seen Mr. Engel’s capital work, 
but your extracts of last week are galvanising 
almost to paralysis. Is the Anas glacialis in the 
Zoological Gardens here, or even so far off as 
Paris? In the latter case I must go and hear 
the duck that sings thus— 


(SSS a 


vo et ©& 
I understand the drake antiphones to its mate in 
this way :— 


pat os 


pctv What does Mr. Engel mean when stating 
the intervals range in the following order, 
Benn? Cor Bo G&. 8.0 & OH 


oO. rr 
or in notation thus 


ea 1 j 
ws aaa - <s i j 
Does it mean an order as to what he would term 


the invention of intervals, or an order as to their 
use ? Tam, &e., AMAZED. 
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MR. HEWITT’S TRUE SCIENCE OF 
MUSIC. 








To the Editor of The Orchestra. 
Srr,—Permit me through your agency to ask 
Mr. Hewitt another question. What are the 

following chords in the key of C minor ? 


|-— 
(3 3 
ice. . thatch PFs 
et So a 


ae 





I take it for granted he does not imagine that 
any one of these chords are fundamental in the 
minor key, and of course if admitted to be from 
the sextilian root the sounds would be changed 
and not in the key. I am, Sir, &c., 

ONE ALSO In Dovst. 


~$———_$____— 


MR. HEWITT’S THEORY. 





To the Editor of The Orchestra. 
Srr,—I beg to inform your correspondent “ OnE 
1n Dovust” that I prove the truth of my ratios 
by an appeal to the ear—the umpire in all musical 
matters. That the harmonics of a string, or an 
equal number of vibrations produced by a tooth- 
wheel, produce the sounds I state, I prove by 
experiment. With respect to the table following 
Mr. Graham’s statement of the minute intervals 
used by Viotti, I maintain that to play in tune he 
or any performer must use those ratios; but I 
doubt his having stated anywhere what ratios he 
used. I was very intimate with Mr. Graham 
some years ago, when he read several of my 
MSS., but he never told me of his haying seen 
this tabular statement of Viotti—I am, Sir, yours 
faithfully, D, C. Hewrrr. 
7, Mapleson Place, Euston Road. 


_— 
> 


MR, CHAMPION. 








To the Editor of The Orchestra. 
Srr,—Your last number contains a severe 
criticism on an Evening service by a Mr. A 
Champion. As I also am a composer of Church 
Music, I have no wish to be confounded with the 
gentleman in question through the similarity 
of our names. I shall therefore feel obliged by 
your inserting this.—I am, Sir, &c., 


** Save me, O God:’ 


* Recit. and Aria. 

Bactetorn W. MatMeEne. 
The possession of a Bachelorship in music is 
we imagine connected with some stern and massy 
work, and we presume no Bachelor of Cambridge 
daubs music-paper at random, or puts down 
notes as chance will have it. Mr. Malméne 
discloses a cruel waywardness of style, and ab- 
solute defiance of ordinary arrangement as to 
the form of his composition, and in his language 
rhythm e is very qian 


By Mr. 





- | 








They have not setGod be - fore them. 
Composition of this class is the result of too 
close an intimacy with the misty idealism of 
Rogers and Child, Baini and Helmore. We dis- 
like earthy flavours, except well cooked, like 
truffles in pies, 





[ BENTLEY. | 

“A General History of Music.” By Dr. Josmrn 
Scuuiirer, from the German by Mr. Roserr 
TusBs. 

Continental writers on the #sthetical and philo- 
sophical sides of music know either too little or too 
much of English music and English musicians. 
All critics of this class ignore English music. The 
reason is evident: these learned menread Hawkins, 
Burney, Hogarth, and the present race of musical 
journalists, and then set to work, with such means 
as they may possess, to compare the opinions of 
these historians with the music published of En- 
glish composers. They read of anthems compared 
with those of Palestrina, and find the comparison 
a hoax; of organ fugues rivalling those of Moen- 
delssohn, and find the writer to be an ass; they 
read of operas compared to those of Mozart and 
Beethoven, and find the critic to he a joker of 
jokes. The decision of the foreign historians is 
ever one and the same—adverse to our music and 
its composers. We are in asad condition as to 
music making. There is no teaching, no authority, 
and nomoney; and from the days of the Reforma- 
tion this has been the unvaried condition of music 
in England. Now-a-days the composer is in the 
hands of the Maecenas of the shop, and the criticism 
is the growth of the genial showers from the shop- 
purse. Perhaps the most corrupt if not the most 
ignorant of all reviewers, are those who class 
themselves as professional musicians, for it is such 
as those who take the lead in sending forth the 
wretched puffs that disgrace our musical literature. 
The opinion of our English music chronicled by 
Dr. Schliiter is of a low character, and one we care 
not to quote. There is some truth in what he has 
written, and also some injustice. He knows more 
of the facts in animadverting on German music, 
and herein his book is of interest. French and 
German critics will give credit to his statements : 
they will make a mistake, for we are not so bad 
as we have been painted by Dr. Schliiter. 





[Novetto & Co.) 

“A Chant Service in G for the Te Deum, arranged 
from Ancient Sources.” By H. M. Hervey. 
What must Dr. Joseph Schliiter think of us 
when looking over this Te Deum from ancient 
sources? Would he think Mr. Hervey an im- 
postor ? Would he decide that an Anglican parson 
was an ignoramus? ‘There has been much im- 
moral courage expended on this publication ; and 
in justice to the author, he is bound to tell the 
public something touching “the ancient sources” 


*| from which he has mangled together in a heap a 


most sorry and contemptible production, 





1. “Seven Psalms and Hymns, with Tunes.” 


M. D. 
2. “O Lord the very Heavens,” An anthem, 





Sucnet CHAMPION. 


By 
By 


HEED, Clork, M.A. 
4, “ Choral Service an accessory of Divine, Worship,” 
By I. Stoney Bovcurr, Clerk, M.A. 
“Three Hymns of the Eastern Church, with tunes.” 
By Tuomas Hetmorg, Clerk, M.A, 
“ Musical Fragments illustrative of the proper 
treatment of certain parts of the Church Service.” 
By An AMATEUR. 
England could well have spared all these publi- 
cations, for not one out of the six displays cither 
power or originality. Amateur legal lore, amateur 
surgical lore pass for no value with lawyers and 
surgeons: and composures, arrangements, and 
disquisitions by amateurs with regard to worship 


5. 


6. 


| music represent to church musicians what these 


really are—a mere string of hackneyed and com- 
mon phrases. Composing music for worship is a 
very different thing from compiling a sermon for 
edification, The auditor may care or he may not 
care when listening to a sermon, for it is no 
part of worship; but as to hymns and their tunes, 
psalm singings, and anthems, he who attends the 
servitium Dei should and must care respecting 
that in which he is called upon to participate. 
It is evident not one of these divines has any 
mission for the work he has been concerned 
with ; and, except as showing the great and in- 
creasing interest taken in music for divine 
service, the publications here noted are of small 
if indeed of any value whatsoever. 





* Vocal Cures effected by the Electro-Chemical Bath. 4 

By T. F. I. Caplin, M.D., &e. 
No agent of modern times is capable of such 
universal application as electricity, whether in the 
renewal of health or the arrest of disease. It being 
now established that electricity is identical with 
nerye-force, only acting under different conditions, 
the inference was obvious that the communication 
of electricity to an exhausted nervous system was 
simply supplying the force of which that system had 
been deprived. We may refer the reader to Mr. 
Grovye’s now well-known work on the ‘ Correlation 
of Forces” for examples of the conversion of electric 
into nerye-force. This result of modern science 
Dr. Caplin has utilised in the treatment of disease, 
and by means of his electro-chemical bath he has 
succeeded in alleviating many diseases which pre- 
viously baffled the physician’s art, and in working 
cures where even partial alleviation had been thought 
hopeless. 

The pamphlet before us is not so much a treatise 
on the theory and use of the electro-chemical bath 
as a series of testimonies to its virtues. Dr. Caplin 
may congratulate himself on the number of valuable 
lives which he has preserved to the community by 
his ingenious and skilful mode of treatment. All 
those professions which demand the exercise of the 
voice, those of the clergyman, the member of Parlia- 
ment, the barrister, the teacher and the vocalist, are 
apt to induce weakness of the vocal chords occasion- 
ing hoarseness, huskiness, and then absolute aphonia, 
How far this loss of voice in the case of members of 
Parliament like Mr. Whalley, or preachers like Mr. 
Spurgeon might be regarded as a public calamity we 
shall not pause to consider. But that great profession, 
the efficiency of whose voice is equivalent to the 
earning of a livelihood, cannot but be indebted to 
Dr. Caplin for his application of electricity to the 
bath, although in justice to ourselves we would 
rather that Dr. Caplin had sent us for review his 
treatise on the ‘ Electro-Chemical Bath’ than a list 
of assurances of its efficacy. The former can always 
be verified by the test of science ; the latter is often 
incapable of proof even with the aid of a directory. 
Signor Giraldoni’s letter, for example, though we 
have no doubt authentic, would have appeared to 
better advantage in a sensation novel, orin the pages 
of the London Journal, among editorial hints as to 
the curing of corns and removing freckles from 
anxious contributors. The application of Dr. Caplin’s 
system may not in every case be crowned with suc- 
cess, but we think on the part of the public in 
general, and of the musical profession in particular, 





H, Fiertwoop Sueprarp, Clerk, M.A. 





itis at least worthy of a trial, 
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LES CLOCHES DE L’EGLISE, 


FOR THE PIANOFORTE. 


By J. RHODES. 


CRAMER & Co, Limited, 201, Regent-street, W 


HERR 
NEW BALLAD, 


“The Haunting Thought,” 


Sung with the greatest applause by the 


( ‘omposer. 


THREE SHILLINGS. 





CRAMER & CO. LIMITED, 
201, Reount Srreet, Lonpvon, W. 


Tue “ ORCHESTRA ” 


PRIZE COMPOSITIONS, 1865. 





NOW READY, 
THE INDIAN SUMMER, 


BALLAD, 
By ANNETTE BAUMER. 


2a. 6d. 


THE REEFERS SONG, 
ty Professor STEWART. 


2s. 6d. 





POLONAISE BRILLANTE 


POUR PIANO, 
sy CHARLES J. TOMS. 
Rs, 6d 





LES HUSSARDS DE LA REINE, 


GALOP POUR PIANO, 
. Par LE CHEVALIER PONCE DE LEON. 


THE SIRENS’ REVEL, 
WALTZES, 
ty W. H. ADAMS. 


4s. 


London : CRAMER & Co., 201, Regent-street. 





New Tenor Scena. 


“LADY HILDRED,” 


EXPRESSLY COMPOSED FOR 


Mr. SIMS REEVES, 
M. W. BALFE. 


In G (Original Key); In F (Transposed), 
PRICE FOUR SHILLINGS. 


For large melody and captivating treatment, 
there has been no Song like this, since the days 


of ‘‘Come into the Garden, Maud.” 





TO CORRESPONDENTS. 





No Sone, xo SUeren.—Try Lacy'’s in the Strand; if not, at 


Goodwin's, Musical Copyist, Leicester-square. 


W. B. S.—The old anthems by Italian composers go up 80 high 

and descend so low it is difficult to imagine what could be 
The English psalter tunes lie both high 
and low, but no doubt the standard pitch in the Tudor days 
Handel's tuning fork 
(according to Richard Clarke) is just a semitone below the 
present Philharmonic fork, but some of the organs by 


the standard pitch. 


was much lower than the present, 


Father Sinith were full as sharp as our modern pitch. 


Ax Avoticax.—If you think that hymn tunes originating with 
dissenters, and popular among them, ought not to be used in 
national churches, why do you use hymns equally objection- 
able because made by dissenters? Take the collections of 
hymns made by Hall, Pratt, Bickersteth, Kemble, Windle 


or Purday, and even the “ Hymns Ancient and Modern ”—- | financier, under the direction of the once popular 


you will find the most salient and most popular hymns aré 
the compositions of dissenters, 
the hymn of a dissenter and object upon principle to taking 
the tune must be either fool or knave. 


REICHARDT’S 


Cramer & Co. Limited, 201, Regent-street, W. 


The man who would take 





Che Orchestra: 


A REVIEW OF MUSIC & THE DRAMA 





All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
-|the subject of subscriptions or advertisements, 
may be addressed to ApAMs and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swirr, 55, King Street, 
Regent Street, W. 





LONDON, SATURDAY, AUGUST 5, 1865. 





The manager of the Théitre Italien is in terms 
with Mdlle. Tietjens for two months. 





Plans have been prepared for a new theatre in 
Holborn, in which Mr. Sothern and Mr. Sefton 
Parry have an interest. 


Mdlle. Carlotta Patti, with Jaell, Brassin, Vieux- 
temps and Piatti, will give a series of concerts at 
St. Petersburgh, organized by Ulmann. 





On the 9th inst. Mdlle Carlotta Patti will sing 
in a concert at Boulogne, for which Alard and 
Servais are also engaged. 





Mr. Brewster Wylie has set sail for America. 
The terms offered him in his Boston engagement 
are of the most flattering character. 





The Society of Fine Arts have conferred a gold 
medal on the Emperor Napoleon III., for the 
protection His Majesty has given the arts and 
artists internationally. 





Ristori had furnished a magnificent set of rooms 
in Rome, where she thought of passing next 
winter; but her housekeeper has sold all the 
| furniture and made off with the proceeds. 


| M. Bagier, director of the Italian Opera in Paris 
|has engaged Signor Arditi, composer of the 
famous waltz, ‘Il Bacio,”’ as chef d’orchestre. The 
waltz was originally sold for 300f to the publisher, 
to whom it has realised upwards of 30,000f, 











James Crockett, the celebrated lion tamer, died 
on the 7th July in the greenroom of the Cin- 
cinnati theatre, at the time the audience were 
| waiting for him. The cause of his death has not 
transpired. 





The Abbé Liszt is expected at Vienna on his 
way to Pesth. After conducting his oratorios at 
the latter city he will return to Rome and assume 





the direction of the Papal choir in the Sistine | 
chapel. 





We are requested to state that Miss Leffler 
holds with the English Opera Company an en- 
gagement, which was signed on the 16th June. 
Miss Leffler’s name was omitted in the list of 
engagements we gave last week. 





Otto Jahn is about to publish a popular edition, 
in one volume, of his verbose life (6 vols.) of Mo- 
zart. It is to be regretted the German biographers 
do not present their works translated into French, 
for the convenience of the general reading public. 





There is a rumour of a popular grand opera 
house being established in Paris by a celebrated 


singer Duprez, with whom the idea originated. 
This enterprise will commence its first season 
some time next month. ‘ 








The New Royalty will open in October with 
operetta, under Mr. E. Galer’s management, 
Miss Pyne Galton, Mr. Honey, &c., in the com- 
pany. The bill of fare will also include farce and 
burlesque; and on dit Mr. G. B. Allen's “ Castle 
Grim” is the first operetta on the list. 





Among the promenaders at Boulogne may be 
seen troops of musical professors from London— 
Frederick Lablache and family, Mdme. Arabella 
Goddard, &c. The latter is on a visit to her 
venerable parent, a resident at Boulogne, with 
her children. Her husband is expected to join 
the family gathering shortly. Mdme. and Mdlle. 
Gayrard arrived yesterday ; the latter a brilliant 
pianist of great promise. 





There will be an international festival of music 
on the 20th of this month at Cambray. Upwards 
of 4000 executants are already inscribed to take 
part. Twelve medals of £12 each will be dis- 
tributed. The municipal authorities of our great 
commercial towns in England might emulate the 
example of these continental towns, and give 
encouragement to the sober habits of the musical 
classes of mechanics, especially in the northern 
districts. 





Toulon, the once favourite and most accomplished 
flutist of his time, is recently dead, at Nantes. 
His publications for the flute and orchestra and 
for the chamber are numerous. For many years 
Toulon was the principal flutist of the Grand 
Opéra and Conservatoire concerts, and a pro- 
fessor at the Conservatoire. He was an excellent 
musician, and an honour to his country and 
profession both as a man and an artist. His 
successor in 1843, M. Dorus, still holds the place 
vacated on the retirement of the deceased professor. 





A singer in a cathedral has to attend church 
seven hundred and thirty times in the course of 
the year. Wells Cathedral is in need of a tenor 
who can sing “ Ascribe unto the Lord,” Travers, 
with taste. Chichester Cathedral is in want of “‘a 
deep bass voice.’ Mr. Thorne, the organist, is 
silent on taste. The register of a basso profondo 
lies in a privileged remove not liable to the fetters 
of cathedral taste. Peterborough Cathedral re- 
quires also “a bass singer.” The cathedral au- 
thorities rate the money value of these gentlemen’s 
services at sixty pounds a year. A good butler 
costs a hundred. 





The “ Africaine” was produced at the Royal 
Italian Opera with only three full band rehearsals. 
The first was tedious, owing to the number of errors 
in the copies. Perhaps no first performance of a 
complicated opera by Meyerbeer was ever. witnessed 
so faultless in execution as ‘‘ L’Africaine’ under 
the baton of Costa. The correspondent of the 
Gazette Musicale pays a high compliment to the 
Maestro—not, however, more than he deserves 
for the admirable discipline ‘and organisation of his 
superb orchestra. 





Most of the Parisian journals talk about Car- 
lotta, Patti’s late successes in London. The 
Revue et Gazette Musicale (who by the way has 
found out that “L’Africaine” has been a magni- 
ficent success here) speaks of her “ brilliant 
season,” the Monde Artiste of her “ glorious cam- 
paign.” We regret that our comtemporaries’ 
eulogies should be based on imagination only, for 
Mdlle. Patti has been keeping wholly in the 
background of late, and her “glorious campaign ” 
has yet to come at Mellon’s. 





An action was tried on Wednesday at the Shore- 
ditch County Court against the Great Eastern 
Railway Company to recover £40 damages, alleged 
to have been sustained by the plaintiff, who is a 
gentleman of property and a J.P. residing at 
Boulge Hall, Suffolk, in consequence of the 
careless manner in which a certain organ had 
been carried by defendants, who paid £10 into 
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court, pleading never indebted as to the rest. The 
evidence went to show that the organ had got wet 
in transit, and the wooden pipes ware so damaged 
that the tone of the instrument was entirely gone. 
His Honour gave a verdict for £15 in addition to 
the £10 paid in court. Verdict for the plaintiff 
for £25 in all and costs. 





The following announcement, circulated in the 
Italian Opera House on Saturday night rather 
astonished the audience:—‘‘Mr. Gye has the 
honour to announce that he has transferred the 
proprietorship of the Royal Italian Opera Covent 
Garden to a public company.’ Mr. Gye will 
occupy the position of general manager. The 
company has also made arrangements for pur- 
chasing of the Right Hon. the Earl of Dudley his 
lordship’s interest in Her Majesty's Theatre, Hay- 
market.”” We understand however that Mr, 
Mapleson has an interest in the management of 
Her Majesty’s, which would also have to be 
purchased. In a letter to the Times on Thursday, 
Mr. Mapleson declares that he will not give up 
the rights he holds under his lease, which has yet 
three years to run. 





The members of the New Adelphi Theatre com- 
pany met on Monday for the entertainment, not of 
the public, but of themselves. Their sixth annual 
picnic has proved as pleasant a success as any they 
have jointly helped to ensure on or off the stage. 
The Thames Iron Company’s steamer River Queen 
conveyed the party to Erith, where they soon 
foundamusement inthe grounds,the rain obligingly 
holding off until it was time for a general move 
homeward. At a collation served in a’rustically 
decorated shed Mr. Webster joined the gathering, 
his arrival being signalled by a salute from a 
miniature battery in the gardens. That he was 
received by all present with cordial demonstrations 
of respect and goodwill is a circumstance which 
deserves to be recorded. Mr. Paul Bedford, as 
the oldest member, occupied the chair; and with 
scarcely an exception his fellow-workers rallied 
round him and the manager. 





The representative of the fourth estate, mon- 
ster-concert speculator, composer, and musical 
critic, was once more before the Court of Bank- 
ruptcy last week, when a creditor applied to have 
the petition dismissed, on the ground that the 
bankrupt’s name was William Howard Glover, 
whereas in the petition he had described himself 
as “Howard Glover.” For the bankrupt it was 
said that, had not some benefit concerts unfortu- 
nately failed (the bankrupt had given fifty the 
last dozen years), he would have been able to pay 
all his creditors in full, The Commissioner dis- 
missed thepetition on the ground of misdescription, 
observing that, as Mr. Glover had been bankrupt 
before so lately as 1863, he ought to have known 
how to describe himself. How often elsewhere 
the bankrupt had appeared in Courts of Bank- 
ruptcy. was not mentioned. As the present 
laws of Bankruptcy do not require of the bank. 
rupt to serve notice on his creditors, many 
of the latter were ignorant of the proceedings in 
Basinghall Court until the above report appeared 
in the daily papers. The list of creditors com- 
prises a great variety of tradesmen and artists, 
and the total amount, in the schedule, of debts 
proved and not proved, is £761 14s. 6d. The 
Morning Post figures as one of the creditors; this 
debt, we apprehend, may be written off to the 
satisfaction of the proprietors and editor. A 
diamond merchant, school-mistress, MM. Duncan 
Davison, Jeffreys, and some other music-sellers 
with the Bandmasters of the Coldstream and 
Grenadier Guards, a long list of Musicians, 
Attorneys, &c., are the victims of Monster Concert 
speculations. It may be of service to the pro- 
fession at large to know that the Bankrupt will 
be prepared to meet his creditors at the Court of 
Bankruptcy, Basinghall-street, on the 16th of 
August, at 12 o’clock— probably before Com- 
missioner Winslow. 





THE ROYAL ACADEMY IN THE 
WITNESS BOX. 





The evidence of Mr. Lucas before the Musical 
Education Committee of the Society of Arts, just 
published, is worthy of attention on many grounds: 
The position held by Mr. Lucas, as Principal of the 
Royal Academyof Music, is one of importance, and 
thus his evidence must be taken as representative of 
thecollectiveopinion of those musicians who have an 
interest in the working of our only institution 
which approaches the character of a national 
school. Noticeable, also, is the publicity which 
his examination has given to the inner life of 
this institution. Hitherto the mechanism of the 
Royal Academy has been rather sacred: the out- 
side public had scant knowledge of the eleusinia. 
We knew it as a school which has absorbed much 
of our musical youth, and rendered little again : 
a mill into which plenty of grist has been thrown 
with very little product. We knew it as an in- 
stitution under the especial patronage of the 
QvuEEN and the Prince and Princess oF WALES 
and the Kine or THE BELGIANS, with its Presi- 
dent, four Vice-Presidents, Board of Directors, 
Committee of Management, Resident Matron, 
English professors, foreign professors, King’s 
scholarships, Westmoreland scholarship, Potter 
exhibition, Government room, concert room, A 
room, B room, C room, and all its laws of fees and 
funds; but we waited yet for a result of all this 
arrangement of machinery, and waited in vain. 
What influence has the Royal Academy of Music 
ever exerted on the musical charactor of the na- 
tion? What musician of note has it turned out 
of the manufactory? This was the undiscovered 
quantity which we have long hoped some system 
of Academic mathematics would one day find out. 

In the midst of the doubt and distrust with 
which the public have grown to regard the 
institution comes Mr. Lucas forward with his 
testimony. It is very welcome. We do not 
purpose at this moment to subject it to analysis: 
we shall return to it in a critical point of view at 
an early opportunity; but it is meanwhile interest- 
ing to learn what the Academy of Music is, from 
the standpoint of its Principal. 

It is a day-school in its present shape, dating 
from 1822, incorporated by Royal Charter’in 1830. 
In 1720 an attempt had been made to start 
a national school of music, but its aim was 
simply the introduction and support of Italian 
Opera. What is now Her Majesty’s Theatre was 
once an Academy of music, when Harnpen and 
BononcinI wrote there. At one time the present 
Academy took in boarders, but the expense was 
too great; and there are no boarders now, the hours 
being from ten till four. The premises in Ten- 
terden-street are far from convenient; there is 
not sufficient space. The pupils number this 
year 71; last year they counted 59; but they 
have numbered as many as 150 at a time. Out 
of the 71, three only make the violin the principal 
study. Every pupil has half an hour's individual 
study twice in the week (except in harmony, 
Italian, and elocution) irrespective of the tuition 
in class. If, for instance, a lady learns the piano 
as a principal study, she has two half hour's 
individual instruction besides attending the class 
two hours in the week; then she has a singing 
lesson twice a week; then twice a week she is 
obliged to attend a sight-singing class and 
orchestral singing, whether she have a voice or 
not. If however she make singing a principal 
study she takes but one lesson a week on the 
pianoforte and one in harmony; but then she 
has Italian once a week and elocution once a week, 
which makes the number of individual hours about 
the same; she hasalso to attend sight singing and 
orchestral and choral practices. Similarly with the 
male pupils: if the violin be the principal study, 
they take two lessons on the piano and in har- 
mony, and attend the sight-singing practice to 
make them read music well. Pianists rehearse 
soli and concerti with accompaniments. There is 
orchestral and choral practice twice a week; but 











the Academy is very deficient in wind instru- 
ments, no pupil learning a wind instrument as a 
principal study; thus a complete orchestra cannot 
be made up. To add to the orchestral muster 
(which is about twenty), the pianists are made to 
learn an orchestral instrument as well: there is 
one pianist who plays the flute, another the oboe, 
two others the violin, some the viola, others the 
violoncello. Mr. Lucas thinks this system an 
advantage, and would pursue it had he never so 
much funds for the construction of a proper 
orchestra; for, he argues, however little a piano 
pupil knows of the other instruments, if he ever 
composes he will have to write for the other 
instruments, and therefore he ought to learn 
them at once. The plan is not pursued abroad, 
but it is one of the advantages arising out of the 
necessity of the Academy; and Mr. Lucas main- 
tains that students get a better musical education 
here than in the conservatories of the Continent. 

But there are correlative disadvantages arising 
out of the necessity of the Academy. In fact the 
Academy is badly off. It wants funds primarily— 
which is the chief reason of its wanting increased 
accommodation, more pupils, and _ better-paid 
teachers. The building is small, inconvenient, 
and in a bad locality ; it is held on yearly tenure, 
and the landlord holds out no hope of improving 
the premises. With greater funds the Academy 
would be able to pay its professors annual salaries, 
as is the custom in the Conservatoire de Paris, 
for example. Under the present system the ar- 
rangement is that the contributions of the pupils 
pay the professors ; and then there is a proportion 
of the contribution allotted for rent and general 
expenses. The cost of musical tuition is some- 
thing like £27 a year per pupil; the average con- 
tribution is £33 per pupil, but there are some 
pupils who cost more than they contribute, and 
the attendant expenses of the institution make 
the aggregate cost about £45 a year per pupil, 
says Mr. Lucas. Now the reason that musical 
tuition is so cheap at the Academy lies in “the 
liberality” of the professors, who, according to 
the evidence, give more than their money's worth ; 
and the labourer, however worthy of, does not 
receive his hire at the Academy of Music. And 
this, operating as it must to the discourage- 
ment of the teacher and a consequent loss to the 
taught (for where the treasure is there will the 
heart be), is in our opinion not an advantage 
arising out of the necessity of the Academy. 

Mr. Lucas could well do with more money, were 
it only for the benefit of the pupils, He thinks 
gratuitous instruction an excellent thing, and 
wishes to do away with subscriptions in some 
cases; and he bases his reasoning on the fact that 
great natural talent: is commonest found where 
means fail to pay for its education. ‘ You have 
free students at Eton, Winchester, and other col- 
leges,” he says: ‘‘ Why should not music be 
placed in the same scale.” Still, as a general 
principle, putting aside the question of impecu- 
nious talent, Mr. Lucas would not have musical 
education gratuitous. He is in favour of it in 
cases where the £35 subscription can be ill 
afforded, and where, as in the case of pupils from 
the country, the student of narrow means is put 
to the additional expense of living in London. If 
the House of Commons were willing to increase 
the grant to the extent required, he would desire 
to establish free scholarships as a proper mode of 
assisting the Academy—open competition being 
allowed. The present scholarships are eagerly — 
sought after: last Christmas the vacancy for a 
female scholarship was competed for by twenty 
ladies. With a higher grant and by making the 
scholarships open to the United Kingdom (which 
form indeed Mr. Lucas is willing the subsidy 
should take) the Academy would be able to turn 
out better pupils; and at this point of the evidence 
it is noticeable that Mr. Lucas admits the Academy 
has not done anything great in the way of turning 
out pupils, of late years. 

Question One hundred and forty-eight puts a 





pertinent subject to Mr. Lucas, “Has it ever 
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occurred to the authorities of the Royal Academy 
that as the Ecclesiastical Commissioners have in- 
terested themselves in appropriating the revenues 
of cathedrals, they might with propriety be asked 
to carry out the intentions of our ancestors in 
promoting the study of ecclesiastical music, and 
do so through the instrumentality of the Royal 
Academy by applying some funds at their disposal 
for that purpose /’—‘I am organist of Hanover 
Church, Regent Street,’’ replies Mr. Lucas, “ and 
soon after I was appointed I induced the com- 
mittee of the Royal Academy of Music to require 
the pupils to sing in the choir there. My object 
in that was, we had gentlemen who came there to 
sing whose voices were such that they would turn 
out anything but Marios. I thought they would 
get a knowledge of and cultivate music, so as to 
be capable of taking a position in a cathedral 
choir. Then our treble sopranos were ladies. 
Strangely enough the gentlemen never took the 
same interest in that study, while my best lady- 
singers soon got engagements at the different 
churches. It is not a new thought as to the 
cultivation and study of ecclesiastical music.” 

“But,” says the chairman of the committee, in 
Question One hundred and forty-nine, ‘‘ my ques- 
tion went to this—The Royal Academy of Music 
is suffering from want of funds. The Royal 
Academy might promote the study of ecclesias- 
tical music for the whole country by its central 
action. The Ecclesiastical Commissioners have 
busied themselves with ecclesiastical revenues for 
church purposes; might not, therefore, the Royal 
Academy of Music ask the Commissioners to give 
some pecuniary assistance in promoting instruc- 
tion in ecclesiastical music in the different ca- 
thedral towns and churches of the country ?”— 
Mr. Bowery, a member of the committee, ob- 
serves: “The Ecclesiastical Commissioners have 
obtained the funds of cathedral choirs, therefore 
the question will be strengthened. They took 
away a portion of the musical funds, and we may 
now ask them to give some back.” 

Mr. Lucas thinks cathedral music capable of 
great improvement, since it suffers from the 
Academic disease of want of funds. In most 
cathedrals there is sufficient money to support the 
choir, but it is used for other objects. The state 
of opera in this country Mr. Lucas holds to be as 
high as that of opera abroad, even without a 
subsidy. A subsidy would not improve the opera 
house here, since private speculation is sufficiently 
enterprising. 

Such is the gist of the evidence eliminated from 
Mr. Lucas by upwards of a hundred and seventy 
questions put to him by the Musical Education 
Committee of the Society of Arts on the 22nd 
of May, Mr. Henry Coxe being in the chair, and 
Sir Jonn Harrinerton, Sir G, Cierk, Mr. Bow- 
nino, C. B., Mr. Bowxey, Lieut-Col. Scorr, and 
Capt. Donnetty present. The balance-sheet, 
the prospectus, and the tuitional arrangements 
of the Academy were laid before the Committee, 
which adjourned its setting to a subsequent date. 
It may be remarked en passant as we publish the 
balance-sheet, that the favourable balance is due 
to the government grant, as previous to that 
the amount was usually £500 short, and when 
there were boarders the deficit has been known 
to be as much as £1,200 on the year's tran- 
sactions. 


INCOME AND EXPENDITURE OF THE Roya. ACADEMY 
or Music, in THE YEAR 1864, 


Receipts. &. 

Annual subscriptions ..........++ aprenen 
TOAREOUS crcscrrcceccrcnpeasepscpngsecessanee 
Pupils’ contributions—38 females; 21 
males 
Dividends on 3 per cent, consols 


g 


. d 
0 
6 


CBR FOB) ocsreccereessces snbesneee ancceniaes me Fh 
Government grant ..,...... nosceesade,. ae @ @ 
£2,766 11 6 





Balance brought down,,.....0+sseeeeveer 207 18 0 








Expenditure. & 28. 4. 
Salaries, viz.:—Secretary £158 8 0 
Governess 80 0 0O 


Librarian 60 0 O 
Hall Porter 45 O O 
Under Porter 


and Wife... 7015 6 414 3 6 
Bern h  GO ses cspessiecss cveiserairccrvion 294 12 0O 
IAG casiveivrisinndinincisrdectendecveiges 1,601 4 8 
DOD \sdhiciatititincusinbnes 33 8 11 
Miscellaneous expenses, including 


coals, gas, advertisements, postage, 
stationery, and tradesmen’s bills... 215 9 5 

£2,558 18 6 
Balance of receipts .......... deedscveesses 207 13 0 


£2,166 11 6 





MODERN MINSTRELSY. 





The profession of the Minstrel has died out 
amongst us. The old man whose brain was so 
richly stored with folk-lore, and whose ballads were 
all the poetical literature that the age could boast 
of, is no longer an honoured guest in the halls of the 
great. Minstrelsy was the glory of olden times: the 
Celt, the Saxon, and the Dane alike encouraged the 
minstrel-craft, and the lays in which they took 
special delight were those commemorating the 
glories of their warlike ancestors and their own 
doughty deeds. The great earls and barons feasted 
in hall with their retainers, and when the tables 
were drawn, and when noble and bondsman had 
gathered round the great hearth, the minstrel was 
called forward and his last lay often rewarded, 
as many an old ballad testifies, with the silver cup 
which he had just emptied or the chain which had 
just graced the neck of his chieftain. One can 
readily understand how valued an accomplishment 
minstrelsy was in days when there were no books. 
Then a nation’s tales were perpetuated by oral tra- 
dition, and metrical forms were naturally used 
as perpetuating not only the sense but the exact 
words of the stories. The metrical ballads 
were sometimes, but not invariably, accompanied 
by music, some being, as the construction of 
the verses amply prove, intended for recitation 
only. Such amusements as these were the plea- 
sant features of those unlettered days, and with 
their geniality and freedom from social restraint, 
form a contrast to other and sterner habits of 
feudal times. In periods also more recent than 
those in which the earliest ballads were produced, 
minstrelsy was held in high repute. The trouba- 
dours were often both knights and minstrels— 
such as BERTRAND DE Born, for example; and at 
Arles there was a college of minstrels which con- 
ferred poetical degrees on worthy candidates. 
Their productions, however, died away with the 
decadence of the Provengal dialect, just as the 
Langue d’Oui died away before the spread of the 
Saxon language in England. The compositions 
of the minstrel found an echo in the hearts of the 
people to an extent very difficult to appreciate in 
these days when we have no purely national 
songs, and the only poetry which has any wide 
effect is that which appeals solely to the sympa- 
thies of cultivated readers. The people have no 
songs, except in some few counties where harvest 
songs and other rustic ditties in local dialects are 
popular, with snatches of traditionary refrains 
sung by Morris dancers and Christmas mummers. 
‘“* Let who will make the laws of a country, so that 


.|I make the songs,” said a man wise in his gene- 


ration; but in these days the poet has little 
influence on national feeling. 

The ballads of the people now-a-days are either 
sentimental and foolish verses, written solely for 
purposes of vocal illustration, or the class of songs 
popular in music-halls, of which abject folly and too 
often obscenity are the prevailing characteristics. 
The old ballads were written with honourable pur- 
pose and a genuine admiration of all that was 
great and noble in life; their modern successors 
are either utterly purposeless and effeminate or 





written with bad aims, inculcating a very low 
standard of morals. The old metrical romances 
treated of the high and knightly men of the times, 
their deeds and sayings; curiously enough, too, 
in many cases a man’s heraldic cognisance is sig- 
nificantly dwelt upon: thus we have the silver 
crescents of the Prercys in “The Hermit of 
Warkworth,” and the dun bull of Nevitr in 
“The rising of the North Countrie.’ Modern 
song is indeed degenerate when either its heroes 
are sentimental myths or its feeble language 
describes the amours of servant-girls and shop- 
boys. 

But it may be said that there is a great amount 
of slumbering national feeling if poets only could 
be found to give it a voice in song, and that 
genuinely national and homely ballads (such, for 
instance, as Hoop’s “Song of the Shirt,”) are 
always sure of a welcome from the mass of the 
people. This is true only in a limited degree, for 
national feeling is not easily roused; and, chiefly 
owing to the wide diversities of thought and 
education, the song that will appeal to all classes 
is very difficult to write. In feudal times the 
man-at-arms was very much on an educational 
level with his master; in this century a song 
written in a style popular enough to find favour 
with the lower classes would be too simple and 
possibly too coarse for educated people. The fact, 
too, that now the song-writer is seldom the singer 
does away with a great deal of the fire and reality 
we find in the old Volkslied. The minstrel in 
those days was thoroughly en rapport with his 
audience, and could rely unfailingly upon their 
sympathies when he sung the deeds of men who 
had lived and fought among them, and whose 
prowess was the pride and glory of the whole 
nation. Modern song isa much colder affair, and it 
may be safely affirmed that, whether from want of 
poetic power or strong national feeling, song in 
any way to be compared to the old ballads has 
yet to be written. Music as an art and the 
accomplishment of cultivated people has made 
great strides, but in its wide and national sense 
it has altogether disappeared. An army led to 
battle in these days by a poet would be indeed 
a ludicrous sight—Mr. Turrsr for instance, at 
the head of the Household Brigade ; and yet the 
army victorious in one of the greatest battles in 
the world, was led to the onset by a minstrel. 
TAILuEeFER, the bard of the Conqueror, sang on the 
field of Hastings “The song of Roland,” and in 
his own person led the vanguard, as the Norman 
army rode on to the Saxon spears. 

We have not said much about the silly and 
sentimental side of modern minstrelsy, for there 
is no serious social question involved in it. That 
the song writers of the present day are, without 
exception, destitute of all poetical feeling, or even 
of rhythmical neatness, is much to be deplored, 
but musicians must thank themselves for the de- 
terioration. If they resolutely set only good 
poetry, the maudlin poetasters would have no 
market for their wares. Of course we except our 
great poets from our list of song writers, confining 
ourselves to those men who make a business out 
of the “love” and “ dove,” “ foam” and “home” 
school. 

Minstrelsy, then, in the true sense of the word 
is no more: it has died out with the advent of 
steam and civilisation, and has left us but empty 
phantoms in its place. Past is the day of the 
listeners in the hall when the aged harper told 
how the kinsmen of Bucctevcn rose for BRANK- 
some, and fought at the Kershope Ford; or, 
coming to our own England, when peerless 
Srpney’s cheek flushed and his blood was stirred 
“more than by a trumpet,” while the blind old 
man chanted how Percy of Northumberland fell 
at the “hontynge of the Chevyat.” 








A CENTURY OF OPERAS. 





Beauty in opera music is said to be like beauty 
in woman—of a short life, and a disputable 
character. But few persons can be found to 
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agree what is beauty in either the music 
or the woman, and before the quarrel is settled 
the cause of the quarrel is no longer there. 
“The inimitable Luni” is succeeded by “The 
inimitable Rameau,” just as Marre La GuERRE 
(La belle Magicienne of Guuck) was succeeded by 
Madlle. Du Gazon (the favourite of D’Atayrrac), 
and the exquisite graces of Picrn1, Gretry, and 
SaccHInt have vanished as entirely as the seductive 
charms of Drrrant, GurmarD, and CLAIRON. 
After all woman at her best is but as grass and 
the flower of the field, and she cometh up but to 
cut down and be herself cut down. But if it be 
the fate of opera music to be of no longer stay 
on this earth than the beauty of woman, is this 
attraction unto death the fate of opera music 
only, or is it the inevitable fate of music in the 
abstract? As a matter of fact, is it true? Are 
the operas of “Castor and Pollus,” “ Hippolyte et 
Aricie” but dust and ashes? Are all the forty 
operas of Harnpet to be found in a small urn, 
each to be taken up as a pinch of snuff? The 
“ Tphigénie” and “ Orphée’’ of Guuok, if ever dead, 
have now been resuscitated into life and love. “ JI 
Flauto Magico” of Mozarr and the “ Medea” 
of CuEervusrni have brought us into the presence 
of their composers, and this season we have been 
conversing with the god-like heroes of the opera 
of the last century. True it is the noble lyric of 
CHERUBINI has had as a foil that indescribable 
Jatras of Mnyrrseer’s “ Africaine,’”’ and the marri- 
age of language to music, as insisted upon by 
Guuck, has been celebrated in gorgeous jubilee 
by Ricuarp Waaner in his new opera of “ Tristan 
und Isolde.” . 

There is nothing new under the sun; the fashion 
of this world wears away, and the externals of 
humanity disappear like the morning dew; but 
the heart and soul of a true man remain, and the 
gifts of a whole manhood are the most precious 
of enduring heirlooms. Heart in music, mind in 
music has never been frittered away, has never 
been lost. All specimens of real art of whatever 
epoch, claim their immutable rights and give rise 
to those trains of feelings which have been ever 
and always will be connected with them. 

The greater part of the music of the opera has 
been written for the mere pleasure-seekers of the 
evening, and music of this kind was made simply 
to fulfil the demands of the audience of its day. 
The musicians who wrote this kind of music re- 
ceived their reward whilst living, and now they 
and their works have been swept away into obli- 
vion. They were rewarded according to their 

intention, and there is nothing more to be said. 
* But good work, work that endures, has much the 

same character whatever may be its epoch. Marked, 
of course, it will be by the prevailing fashion 
of art, and more so by individuality of spirit. 

HagEnpet and Bacu live in their instrumental 

music, in their Church vocal music; so do Haypn, 

Mozart, and Berruoven. It would be strange, 

most strange, if the results of these great men in 
operatic composition should altogether die away, 
for no one of them could divest himself altogether 
of his heart and soul, however ridiculous and stupid 
- might be the libretto upon which he was employed. 
Our greatest musicians have been single-eyed 
men; as artists combining the thoughts and 
feelings of the child with those of the hero; and 
the prominent charm of their work often proves 
to be the earnestness and simple-mindedness 
which surrounds it. The child loves the super- 
natural—he believes in a ghost, and delights in a 
fairy. Haznpex in his opera days lived with 
both the one and the other. Mozart was greatest 
when communing with his visitant from the spirit 
world. MenpDELSsOHN most especially bright when 
finding music for Trranta’s royal supper to her 
long-eared, enchanted admirer. Mozart succeeded 
with the ghost in “ Don Juan,” and he succeeded 
also with the libretto of the “Magic Flute,” accord- 
ing to the interpretation his mind gave him of 

it. The “ Magic Flute,’ barring its comic side, a 

thing not worth talking of, is a real church 


serious portions have been transplanted into the 
Service of the Roman Church. The plot in itself 
might be made good, but as it stands-it is without 
action, and of course without suffering. The 
Queen of Night, the supposed bad character of the 
piece, is for aught we see and hear, a very good sort 
of queen: she does nothing but seek after her stolen 
daughter, and sing bad songs unmarked by any 
definite feeling. The hero is virtuous, not being 
tempted; the heorine is faithful, not being be- 
guiled ; Tamino sees no other lady, Pamina has no 
chance for choice. Mozart, however, was a capital 
limner of a young man in love, for his own life was 
a continued stream of love, and therefore Tamino 
stands well on the Mozartean canvass. 

But Mozart is not altogether himself until he 
gets into the church. When once inside the Temple 
and communing with high priests and choirs, and 
dealing abstractedly with Love and Wisdom, he 
enters fully into the spiritual life, and everything is 
brought out to its perfect consummation. It is 
grievous to think that he had no opportunity of 
contrasting the satanic with the seraphic, and that 
the course of that lover's life which he had to por- 
tray was shorn of all the doubt and fear which is 
supposed to attend this state of being. 

‘Of the woes of Medea and the wickedness of 
Jason, and the philosophical anatomatising hand 
of CHERUBINI, we need say no more than refer to 
our recent notices of this opera. There is great 
similarity between these two operas of MozarT 
and CHERUBINI, arising from the similarity of 
feeling which guided them in their work. Both 
were great scholars in the mechanism of music; 
both were honest in the treatment of their sub- 


a fit development of the characters of the drama; 


Mozarr. 


phrase of the girl’s first song— 


** Adieu, mon doux rivage ; 
Adieu, mon seul amour” — 
flute! 
Verp1’s best manner. 
ance to the words— 


* Dieu que le monde révire 
Verse en nos Ames la paix.” 


really superb and religious music with the bel 


admirably from the lips of an Enjolras, Combeferr 


Victor Hvao; but as music from churchmen i 


The motif to the words :— 


*O délices qui m’inondent, 
O douce extase, transports heureux,” 





opera—its music is highly religious, and all its 


constant transitions from the large phrase of th 





ject; both threw themselves, body and soul, into 


and therefore the two operas differ only by reason 
of the speciality of the two men. Mozart could 
not be CHERUBINI—CHERUBINI could not be 


Had Mryersezer left no other opera than his 
« Africaine,” it would have been impossible to 
imagine him serious over his work. It is French, 
it is Italian, it is Moorish, by fits and starts— 
with propriety and without propriety—but never 
sensible, truthful, or serious. The very opening 


is a caricature both of woman and situation. 
How impossible it is to imagine Mozarr por- 
traying such an opening with such a tricksy 
phrase and with such a mocking echo from the 
And then we have the the large form of 
the Italian cavatina, followed by a Frenchy trio, 
with an intermezzo of a Verpr phrase, and with 
Think, again, of Mozart 
describing a council of bishops, and giving utter- 


Turn to his music for the priests in the temple of 
the Egyptian pagans, and then compare this 


lowing, wild beast kind of phrase, given to 
bishops to express the words we have quoted. 
The phrase with other words would have come 


and the other mad conspirators when sitting, 
barricade of St. Méry’s, so vividly described by 


is simply farcical. To touch upon the movements 
of the entire opera would be useless, but we may 
say that as Meyrerserr began, so he ends; his 
famous passage in wnison is, for its situation, just 
as senseless and as insincere as the wail of the 
heart-broken girl at the opening of the opera. 


is an enlarged transcription of another's thoughts, 
and indeed throughout the opera there are such 


Italian to the piquante nattiness of the French 


school, that we are led to refuse more of originality 
to MrYerBEER than the mere handling of the 
orchestra. 

The riddle of the past season has been Ricwarp 

Waeyer, the darkest interpreter of a dark model, 
Hecror Beruioz. WaGnen abjures song in language, 
and insists upon its being talked in unintelligible 
recitative. He is undeniably a man of great genius, 
and what is more a man of great power, for he has 
lived to realise his genius. ‘ Tristan und Isolde” 
has its big ship and its poison scene, and in these 
respects runs all fours with “ L’Africaine.’ Music 
with Waoner is declamation, and the orchestra sup- 
plies the colouring. We are told that he has no 
key, no form, and no rhythm; that he rejects theory 
and tradition, and despises the present usages of the 
} stage. The same things were said of Rameau on the 
| production of his ‘ Hippolyte et Aricie,” and Mar- 
| cHAND told his friend the composer, * the band will not 
play it, the singers will rebel, and all the profession 
will be against you.’’ Marcianp was a true prophet, 
and the first night the opera was condemned—not 
killed, for it lived to run many and many a night. 
Mozart was disapproved of, and bad reports were 
made of CHERUBINI, who, in his turn, remarked of 
BEETHOVEN'S later music— Ca me fait éternuer,” 
and told Spour he must hear his music a third 
time before he could give an opinion, but took 
care never to go near after the second. 
That Waaner can write beautiful music all the 
world knows; and all the world is willing to admit 
that when he writes ugly music, he does it on prin- 
ciple. Now it is not a little singular that the opera 
music that lasts, and ultimately fixes itself in the 
hearts of men, is the opera music of church 
musicians; and it is the music that they have 
written with honest intention. Waanerr, as far 
as we know, is not a church musician, and has, 
we believe, never tried the mass. The day for 
worship music such as Bacn and Harnpe. wrote 
is perhaps passed for ever; but the day for music 
of a right feeling, to be poured forth before the 
throne of the Almighty, remains for Waaner, and 
to us all. We recommend him to prove his artistic 
power by the exercise of a little devotional enthu- 
siasm. The mass improved Mozart, perfected by 
BEETHOVEN, was promised by MENDELSSONN, and 
may benefit Ricuarp WaGNzER, 

















SINGING BY MACHINERY. 





The hop, step, halt, and jump machinery used 
by some of our cathedral composers in their Te 
Deum, Jubilate, Magnificat, and Nunc Dimittis 
music is not so original an idea as has been 
imagined. The old world testifies to the thing 
that hath been, and our present world in doing 
that which is done merely corroborates that 
which hath been done, and which shall be done, 
Service music hath been already of old time 
before us, and exercised at much less cost and 
inconvenience. People in Mongolia and Thibet 
have their prayer-drum, and this ingenious ma- 
chine saves the expense of all vain repetitions on 
the part of choirs and orchestras. Mr, Eamrron, 
in his amusing work “A Tour through Spiti,” 
gives his readers a lively account of this revolving 
cylinder, Every one, no matter how he is oc- 
cupied, incessantly repeats the favourite invoca- 
tion of the Deity, ‘Om, Mane, Pudme, Om,” the 
precise meaning of which is not explained. People 
of a little extra pretension to respectability, as 
the Nono (i.e. the Deputy) and his attendants, 
always carry about with them a little bundle of 
sacred books, and many of them have constantly 
in their hands a prayer-drum: a little cylindrical 
box, three or four inches long, and two or three in 
diameter, usually of copper, filled with rolls of 
paper on which prayers are written, and revolving 
on a handle about eight inches long. A rotary 
motion is given to the cylinder by the movement 
of the wrist, and it is kept spinning round by a 
small weight attached to it by astring. Larger 
drums of the same kind are placed at the en- 
trance of monasteries; and as a person passes in, 
he gives a good sharp twist to one or more of 


e 
musket in hand, by the sally-port of the great 
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these, which go on revolving prayers for a consi- 
derable time. In many places they are often 
made to revolve by means of little windmills, 
which is carrying mechanical contrivances for 
facilitating devotion about as far as it is poasible 
to carry them. The custom in its origin, and as 
it prevails in Mongolia and Thibet, is not so 
wholly destitute as might be expected of a ra- 
tional interpretation. The revolving drams are 
intended solely for the benefit of those who are 
unable to read; they are turned by the hand, and 
the process is regarded as efficacious only so long 
as the personal exertion of turning them is perse- 
vered in. In Spitithey are made to roll off prayers 
with the least possible exertion on the part of the 
worshippers, or with none at all. 





OPERATIC AMALGAMATION. 





To the Editor of The Orchestra. 


Sin,—The contemplated union of the two Italian 
Opera-houses under a Limited Company is in the es- 
sence of things commercial ; for the tendency of these 
latter mercantile days is to absorb private specula- 
tion into collective management. Already companies 
are found working the various parts of our commer- 
cial machinery—companies of bankers, companies of 
financiers, companies of publishers, hotel companies, 
music-hall companies, "bus companies, bread com- 
panies. We have art-companies limited: ere long 
we may see the system extend to the various pro- 
fessions, and law, medicine and divinity practised by 
That Italian opera should 
glide into the universal groove is the less surprising, 
as a precedent has already been shown in English 
opera. It is doubtful, whether the 
success of the latter as far as concerns manage- 
ment and profit have warranted those interested 
in Italian opera to follow the lead. The 
career of English opera, in its associated form, 
should rather act as a warning, one might think, 
than an encouragement. Still, there is no reason 
why the contemplated project should not succeed. 
A first attempt is always hazardous: the first may 
fail where the latter succeeds; and only the perse- 
vering deserve the prize. That association may 
do more for opera than individual enterprise (or 
the lack of it), and that it may do as much in this 
eminently commercial country as state subvention 
does abroad, is the wish of all true lovers of art, 
I feel assured. Mr. Gye has not earned so many 
laurels this season as to make the public regard 
the removal of the exclusive management out of 
his hands with any degree of regret; and there 
remains some hope that with the stimulus of a 
board of directors at his back, Mr. Gye may next 
season, in his capacity of managing director, be 
incited to fresh enterprise and greater exertions. 

But the project of uniting the two houses under 
one interest (although a collective interest) opens 
out a large question. It may be well to consider 
—supposing Lord Dudley bought out and Mr. 
Mapleson satisfied—what effect the absence of 
competition will exercise on the status of opera 
in England. Competition, or in other words op- 
position, is one of the healthiest agents in the pro- 
motion of excellence. From the legislature down 
to the smallest commercial calling, we owe our 
greatest benefits to this principle. What would 
the ministry become without an opposition to keep 
it in check—what would trade be without com- 
petition? Summer without winter, day without 
night. The absence of competition is monopoly— 
in itself a vast evil. Now to the existence of Her 
Majesty's Theatre as an opposition to Covent 
Garden, and to Covent Garden as an opposition to 
Her Majesty's we owe the circumstance that 
both houses have been on an average good, and 
that Italian Opera in this country has held a very 
decent position, notwithstanding the want of state 
support. Under an identical interest competition 
will cease; the two establishments will play into 
each other's hands. Probably the same company 


boards of professors. 


however, 


will work at either, and “ Norma” and “ Faust’ | 


on Monday and Thursday at Covent Garden al- 


| ternate with “ Faust” and “ Norma” on Tuesday 
| and Friday at Her Majesty’s. Such monopolistic 
| economy, if practised, will prove detrimental to 
both ; for the public are not to be hoodwinked in 
such matters, but are peculiarly susceptible of 
distrust. A similar case of theatrical kind occurred 
within my own experience in the north. In a 
certain provincial city there were two theatres 
strongly opposed to each other, and both did well. 
| Inprocessof time however, one, by theimprovidence 
of its manager, shut up; and the rival manager 
bought it out of hand, and opened it under his 
own interest. What. was the result? Not only 
did the purchased establishment fail, but the 
other also fell off in the way of audience, and thus 
both suffered. The public, who formerly went to 
both in order to compare one entertainment with 
the other, so long as competition lasted, grew 
distrustful the moment it ceased, and would 
patronise neither. This is what I fear in the 
event of an union between our two opera-houses; 
but that the dread of monopoly, of false economy 
and of consequent failure in the development of 
operatic art may prove an unfounded fear is the 
hope of your obedient servant, PIt-TIER. 








THE GLOUCESTER FESTIVAL. 





To the Editor of The Orchestra. 

Sir,—Your correspondent must well know that 
in having the Tietjens at our forthcoming Festival 
the committee incur great expense and no small 
risk. We shall also have Mdme. Rudersdorff, a 
vocalist, I hear, of great ability. 

The fee to be paid Dr. Gunz is one very different 
from that demanded by Mr. Sims Reeves, and to 
have secured our great Englieh tenor, as I fully 
admit him to be, would have cost the sacrifice of 
the second tenor and the Rudersdorff. We at 
Gloucester owe the English London singers 
nothing; Mdme. Lemmens-Sherrington is married 
to a foreigner, and her singing the other day at 
the Great German Festival fully balances the 
engagement of Mdme. Rudersdorff here. Music 
is of no country, and art is universal. Youshould 
please to remember that the oratorio of the 
“Elijah” by Mendelssohn was made especially for 
Staudigl, and the Lind, and that without the 
engagement of Staudigl, Mendelssohn would not 
produce the “ Elijah” at the Birmingham Festival, 
Signor Costa withheld his oratorio of ‘ Naaman” 
from Exeter Hall until he could secure the Patti. 
Nothing is going to be done at the Gloucester 
Festival but what is altogether correct. 

Lam, Sir, &c., ONE BEHIND THE SCENES, 

Westgate-street, July 31st. 
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CONFERENCE OF PRECENTORS. 





To the Editor of The Orchestra. 

Srr,—You have omitted to mention that at the 
meeting it was announced by Sir F. A. G. Ouseley 
the Royal Academy of Music would open its doors 
to Cathedral Choristers with broken voices, pro- 
vided they showed promise of ability and a due 
sum was paid for them out of the Chapter funds. 
Is the public to understand that Deans and 
Chapters resign teaching their boys music, or that 
the music taught is of such low character as to 
require the correction and revision of the Royal 
Academy? And do the Cathedral organists 
admit they are as a body unable to do what the 
Royal Academy professes to do for a pupil? Or is 
the sum to be paid so pitiful that no Cathedral 
organist cares to receive it? Of course such an 
arrangement must sever all bond of union between 
Cathedral dignitaries, organists, and the children 
of the church.—I am, Sir, &c., A Minor Canon. 
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2. The Emblem .......c..ccccsccccons ‘Two Soprani. 
3. Silent Prayer ..........ceeecssveees Soprano and Tenor. 
4. What say the Birds ..............++ Two Soprani. 


Tondon: CRAMER & Co. Limirep, 201, Regent-street. 
GOUNOD’S NEW SONGS, 








Just Published, 


“SOLITUDE.” 


Pastoral Romance for Tenor or Soprano, and Mezzo-Soprano. 
Price 4s. illustrated ; 


“MED J &.” 


AN ARAB SONG FOR SAME VOICES. 
Price 4s. illustrated. 

“ Monsieur Gounod has just finished two very beautiful me- 
lodies, ‘‘La Solitude” * Medjé ;’ the first is one of the 
ries greys written since Schubert; the 

style, 


ost charming reve! 
sosend, tn the ADD is full of passionate sentiment.”— 








Cramzn & Co, Limited, 201, Regent-street. 
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THE LANGHAM HOTEL, 


PORTLAND PLACE, W. 


-~ AR: a FF a 











SERRE FLOOR. 

















s. d. 8. s. dd. 8. d. 
Sitting Room and Bed Room...... ssncveeeverecceessceseceees 12 0 to 28 y; | Bed ROOM .rssssseessersecrseeeceeeeeeeeeneeeesereeseesensneeees 4 0to 8 0 
FIRST FLOOR. & d. s. d. SECOND FLOOR. s. dd, s. d, 
Drawing Room, with Bed and Dressing Room, &c., Drawing Room, with Bed and Dressing Room, &c., : : 
CUGMME ossiks stresses) creer cdledssvesecseble Alb avdeserchae 25 0 Upwards CM BUULE .ersrescvarececcescrsconcereceecsesoess ene ss seceseeueees 20 0 ,, 25 0 
Drawing Room and Bed Room addled dabtheiRiedédhscbis 12 0 to 25 0 Drawing Room and Bed ROOM, Cn SUile .sssesseesecseers 15 0 
Sitting Rooms and Saloons speennneternie prance nae 8 0,, 30 0 Settee OGD a saxasisuatenbencetecneoersestesn ens fe aol ol ee 10 0 
Bed Hoome pesansgusmennararaonoiasensanisiossssteseaeneematess os ¢ , 2 © Bed Rooms and Dressing Room, communicating......... 70, 6 0 
-— a Bee RONG LE. cc cress cstheiVersedbdscvdeddddvdeadivddivecsie 3.0 ,, 10 
‘THIRD FLOOR. | pilgrim ’ 
Sitting Room, Bed and Dressing Room, &e., en guile... 18 0 5, 21 0 | FOURTH FLOOR, 
po nstinnas wee Oe . 5 6. . 
Bed Room and Dressing Hocus, communicating ti 70.12 0 | Dressing Room and Bed Room, , communicating iMebeods > 6,, 10 6 
SEEMED ‘snscciecesiviceleppethanaecooneneeremp ean BP e0 Bea Roo Bee Wlicssscesesceaceccess sped aetanevecsabianies 1s =U 
UPPER “FLOORS. —BED ROOMS, from 1s. 6d. to 2s. 6d. 
s. a. as 
Extra Beds occupied on the First or Second Floors ......... etevect5D ng Visitors’ Servant’s pat TAM ove sncinesentgnceconsannavacaspepens seeees a 
Ditto, on the Third or Fourth Floors .......scsssccsecseseessseesceeseene 2 0 Ditto » Per day (each) ....ccccccccccocccccescccccecs 5 0 
GYhildmomia Gotan ewsldoptetcscccccscccvocesscess c's ssccesccnscvccosonteceooees 1 0 
FIRES, &c. BATHS. 
Sitting Room Fire, per day ........sccscsesssesssessesseees scualactocddies 1 6 Hot Baths ...... hesteds pie Didarnceedbcucancepedtancsetoesepastenasebesaneate 2 0 
Bed se Wig SS Gee boiceneceisenenadhsenataeds 1 0 ODN sesstisiaschdsnnbdeceehban iets Laks Pb odbdd sevestedleaMVIbeisbe 1 0 
Lights ......ssenccororecrosersevesoreperdcccnogse cab eoodebopersveanessercsennoets 1 6 Shower.......+ qnegoeerpece svcdsducvve cddbdbareibecd vies debb occa iissvedeivard 1 0 
Geeiag Boom Gas ...ccerenepocesssverecssoncccnsessvoconoopaapnnemisegatpoces 1 6 Hip or Sponge ..,..cccscssssesssceeseecnseeeeeesensnevasssesseessseneeseeeess 0 6 
SALLE A MANGER, OR GENERAL DINING ROOM FOR LADIES AND GENTLEMEN, 
100 Freer sy 40 Feet. 
Breakfast, lain oeeees ee eeerereseeveces seeceees PC oeecceeeeceecece te eeeeeeereeee 2 0 Dinners, off Joint . PTTTTTITILITITT TTL ith ee ereeeeerenees Ce nee eee eeeeeeeteneee 2 6 
- ON ROE OP TORN sis sciccccndecessaccscsvobetoqnanesasyposod 2 6 oh:( 1) 7 Ar AM AAMRR.. | wind ods dic GUNededt Seb obiMectdedverves I Abe oles 
»» _ Chops or Steaks, Broiled Ham and Eggs .. seeseoeseccesooess 3.0 Suppers and Luncheons, from ....ses. desecdevescvcvcsssovocesececes voveee 1 6 
Teas, plain . Poe cI SUSE IST ISSO) SHR EH HEE HR ETO e eee HEHEHE EH EEE ETOH HEHE SHEETS s 6 Cups of Tea or Coffee eee eee eerreere POT eee 0 6 


Onn nA sn nnn nnnnnnnn 


TABLE DIHOTE 5s. 


nnn nese 


SOUPS. 


Mock Turtte, 1s. 6d.; Muxuicatawny, 1s. 6d.; Murron Broru, 1s.; Junrenwe, and others, 1s. 
When Meals are supplied in Bed Rooma, One Shilling per head extra will be charged. 


The Hotel contains Ladies’ elegant Sitting Room, Gentlemen's spacious Reading and Writing 
Room, and well-ventilated Smoking Room. 


Spacious Suites of Apartments are especially reserved for Wedding Breakfasts, Dinner Parties, de. 


SERVICE. 
Visitors will be charged 1s. 6d. per day each. Casual Customers, 6d. each meal. 








The Hotel Company will not be responsible for any property lost in the Hotel; and, therefore, request Visitors to leave all valuables at the bar, 
accompanied with a written memorandum. 
Visitors are requested not to pay any money without a Bill 
a giving up apartments are Seanested, to give notice of their intention before noon. 
he Manager will make special arrangements with Families engaging their apartments for a period. 





Private Carriages of every description supplied, by the Day or Hour, at fixed Charges. 
COURIERS SUPPLIED IF REQUIRED. 





*,* Visitors are requested to communicate any cause of complaint to the Manager, that it may be immediately investigated and rectified. 


C. SCHUMANN, Manager. 








| 





————— ee err 


‘ 








} 
} 
| 
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y ET ON HIRE the following 
28 GUINEA PIANETTE, in Rofewood or Walnut 


4 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut 


nN 


uw 


GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut 


2RAMER & CO. LIMITED 


Pranofortes for THREE YEARS, after which, and wrrnour 
ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 


Io Guineas per annum. 
- 15 Guineas per annum. 


20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem. 








= - & 


VERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
being entirely excluded from the ftock. 





QUARTERLY PAYMENTS IN ADVANCE. 





ARN 


OR AMER’S QP LANOFORTE ME ALLERY 


(AEhe Teacargest in Europe), 
207 & $09 REGENT STREET, 


‘ 


W. 














NOW READY. Price ls. 
| Free by Post for 12 Stamps. 
Aas FOR EASTER, with Appropriate 
Tunes, composed, selected, and arranged by C. EDWIN 
WILLING, Organist and Director of the Choir of the Foundling 
hpewre and of All Saints’ Church, Margaret Street. 


London : CRAMER and Co. emenness 201, Regent Street. 


CRAMER & Co.'s | 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 
NRAMER & CO. (Limrrep) have produced, | 





/ under the superintendence of Mr. Richard Blagrove, a : 
very superior © oo it combines great volume and sweet- | 
hess of tone, ie of articulation, noiseless and acned, ee Published, Price ls. each, 
balanced touch, while the weight has been considerably lessened, 
without detriment to its solidity. Free by Post for 12 Stamps. 

The superior quality of tone is obtained by the use of well- r 
tempered steel vibrators, which, under every pressure of the bay oa bg LENT, yest a 2, with 
air current, retain, for any period, their perfect intonation. C. =. ran * NG” Organist and Din x. arranged 

G, 


Every Artists’ Concertina is sent out with Medallions, without | oundling , Margaret- 
which none are issued by the house, or have passed through ee 4 Hospital, he oe ae . 


Mr. Blagrove’s hands, 


Prices: Rosewood, best finished, 12 Guineas; Rosewood, | London : CRAMER & Co, Limrrep, 201, Regent-street. 
extended compass, in order to play the highest "notes of the | 





violin music, 16 Guineas. | 


CRAMER & Co.'s IMPROVED CONCERTINAS, Rosewood, | 
plain fret, bushed holes to prevent rattling of the action, and | Free by Post for 12 Stamps. 
tuned to equal temperament, in mahogany cases, _ £4 4 


‘These new instruments have been brought out wi queens | YMNS FOR ADVENT, with Appre riate 
care, and can be recommended both for tone and mechas , composed, selected, and 


Tunes, aomngee ty WIN 
— —— me | Beni es o ee eee eee y CS, 6 youn dling 
an urch, Margare' 
The Hymns of the Eastern Church. ~ 


London: CRAMER & Co. Limirszp, 201, Regent-Street. 
rFPYSRANSLATED, with NOTES and an INTRO- | 
DUCTION, by the 
REV. J. M. NEALE, D.D., | 
WaAkbEN oF SACKVILLE COLLEGE. 


ce 2s. 6d, 
wae © ‘the Foundling Hospital, 
“The only English Versions of any part of the treasures of Street. 


Uriental Hymnology.” | London: CRAMER & Co. Luwrrgp, 201, Regent-street. 


JUST PUBLISHED. Price ls. 











JUST PUBLISHED. Price ls: 
Free by Post for 12 Stamps. 


TuNS FOR EPIPHANY: TO LENT, with 


Saints’ Church, 








Loudon: J. T, HAYES, Lyall-place, Eaton-square. 


H* LF-PRICE.—All full-priced Music sent Free by Post for 12 Stamps. 
f half the Marked Pri 
Cuauen az> Co. (Limited), 201, Regent-strect. YMNS FOR CHRISTMAS AND THE NEW 


} YEAR, with ee an erg 
—— = and arranged by C. ED ILLING, Organist and D 

PDLEY EL & Co., of Paris, have appointed | the Choir of the Foundling Hospital, and All Saints’ Church, 
- CRAMER & Co. Limited thelr mt = Ss 

ingland. PIANOFORTES by this eminent may now br 
had for SALE or HIRE from 60 to 200 Guineas London ; CRAMER & Co, Liurrep, 201, Regent count. 
PIANOFORTE GALLERY (the largest in SAM 207 & 209, | 
Raenst. araaee. JUST PUBLISHED, Price ls. 
Free by Post for 12 Stamps, 


ERSICLES and RESPONSES for the Seasons 


JUST PUBLISHED, Price 1s. 























Tae most ‘ iiaiediens ‘COLLECT ION of Fine 
PLIANOFORTES, GRANDS, SEMI-GRANDS, and 


COTTAGES, nm in London, is now to be found at) bef ote 
CRAMER & Cols FIANOFORTE GALLERY (he iargest in | ovgantat and Dissctr of the Chr of the Youndling Hospital 

, , ve 
aeeieeted fe the kr’ by Ment. Brestweek, Odleed of Ail Saints Church, Mf Steen. 


Grard, Kirkman, Pleyel, &. CRAMER & Co, Limitgp, 201, Regent Street London. 


posed, selected, and arranged 
Fa EDW VN WPULLANG, gant and and Director of the ir ot 


UST PUBLISHED.—FOR CONCERTINA AND 
e PIANOFORTE, by Ricnarp Biacrove. 
Fantasia on Airs from Gounpd’s 0: ra, “Faust” . «. 63. 
Schira’s Opera, “‘ Nicold de’ Lapi” .. 6s. 
ae ve pa * L’Etoile du 


~~ 3 Opera, Merry ‘Wives 03 of 


” ” 
” ” 





INSTRUCTION BOUK FOR THE CONCERTINA, 
With full-sized diagram of the right and left hand sides of the 
Instrument, showing the position of the Notes, &c., by Ricuapp 
BiaGRovs, ‘10s. 6d. 

Cramer & Co. Limited, 201, Regent Street. 


UNCHINELI0O. New Comic Opera in One 
Act. Written by Henry Faryre ; Com by W. CHARLES 
Levey. Complete Score (folio) or in separate numbers, illus- 


trated. 
Cramer & Co., Limited. 201, Regent-street. 








THE REGENT PRESS, 
65, Kinc-sTREET, REGENT-STREET. 
rt DESCRIPTION OF PLAIN AND 
FANCY PRINTING a for oe ete ot Entertain- 


ckets, &c. 


—, wake 
es tthe Books ak 5 terms. 


New Type available ble for 


Communications dre 9 to - ve ohn as above, 
will receive immediate attention. 


Ad Manuscripts prepared for the Press. 





RAUDULENT T TRADE MARKS.—By special 

appointment to Her Late Majesty the Queen Dowager. 
Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 
practically engaged in the eminent firms of Bearers. Broadweod 
land Erard), Fee, 10s. 6d. © 82, St. George’s-. xd, Warwick- 
square, Belgravia, London. 


“THE MUSICAL MONTHLY.” 


ONTENTS OF No. 20, AUGUST, 1865 :— 
Heavily Hit. By Valerie St. James. 
The Three Cards. 


The Death W 


Hand and Glove., by L. H. F. Du Terreaux. 
The Double Murder, 


The Mysterious City. 
In the Far West. 
MUSIC: 
OH! COULD I BUT RE-LIVE THE PAST. 
By Batre. 


Poetry, Enigmas, Charades, &c. 
Price One Shilling. 


& Francis, 59, Mag 7 E.C.; 


Arthur 
. Cramer & Co., 20 
5 Alo, 35 Fatornosie Ms ark 88, Marl 

Sette end Moats Gallore 





Regent 
street ; 
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JANUARY, 1865. 


DEBAIN’S HARMONIUMS, &c. 


CRAMER & CO. LIMITED, 


SOLE AGENTS, 201, REG 


LIST OF 


DEBAIN’S HARMONIUMS. 
ONE STOP. 


Expression. 
Polished Oak—Four Octaves, £6 6s. Five Octaves, £9 9s. 


THREE STOPS. 
Forté et Cor Anglais, Expression, Forté et Flite. 
Polished Oak, £12 12s, Rosewood, £13 18s.. Walnut, £14 14s. 


FIVE STOPS. 
Sourdine, Cor Anglais et’ Flite, Expression, Forté et Flite, Tremblant. 
Polished Oak, £14. Rosewood, £15. Walnut, £16. 


SEVEN STOPS. 
Sourdine, Forté (bass), Flite et Cor Anglais, Expression, Céleste et Flute, 
Forté (treble), Tremblant. 
Polished Oak, £18 10s, Rosewood, £20 10s, Walnut, £21 10s. 


NINE STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Expression, Flite, Clarinette, 
Forté (treble), Tremblant. 
Polished Oak, £24. Rosewood, £2610s. Walnut, £27 10s. 


ELEVEN STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, Expression 
Céleste, Flite, Clarinette, Forté (treble), Tremblant. 
Polished Oak, £30. Rosewood, £32 10s. Walnut, £33 10s. 


*FOURTEEN STOPS, KNEE ACTION. 

Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Expression, 
Grand Jeu, Flaite, Clarinette, Fifre, Hautbois, Forté (treble), and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 

Polished Oak, £39 10s. Rosewood, £42. Walnut, £44. 


*SEVENTEEN STOPS, KNEE ACTION. 

Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Grand Jeu, Expression, Celeste, Flite, Clarinette, Fifre, Hautbois, Forté 
(treble), Soprano, and Tremblant. Two Knee Pedals—Grand Jeu, bass, 
and Grand Jeu treble. 


Polished Oak, £48. 10s. Rosewood, £4810s, Walnut, £51. 


*TWENTY-ONE STOPS, KNEE ACTION. 
Sourdine, Saxophone, Contre-basse, Forté (bass), Basson, Clairon, Bourdon, 
Cor Anglais, Dolce, Grand Jue, Expression, Grand Jeu (treble), Céleste, 
Flaite, Clarinette, Fifre, Hautbois, Forté (treble), Musette, Soprano, and 
Tremblant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 
Polished Oak, £58. Rosewood, £63, Walnut, £65 10s, 


NINE STOPS, PERCUSSION. | 
Sourdine, Forté (bass), Flite et Cor Anglais, Percussion (bass), Expression, 
Percussion (treble), Céleste et Flite, Forté (treble), Tremblant. 
Rosewood, £29, Walnut, £80 10s. 


THIRTEEN STOPS, PERCUSSION. 
Sourdine, Forté (bass), Bourdon, Cor —. Percussion (bass), Grand Jeu, 
Expression, Céleste, Percussion (treble), Flite, Clarinette, Forté (treble), 


Tremblant. 
Rosewood, £39. Walnut, £41. 


* NINETEEN STOPS, PERCUSSION, KNEE ACTION. 
Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Percussion (bass), Grand Jeu, Expression, Céleste, Percussion (treble), 
Flaite, Clarinette, Fifre, Hautbois, Forté (treble), Soprano, and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 
Rosewood, £62 10s. Walnut, £65. 


*TWENTY-THREE STOPS, PERCUSSION, KNEE 
ACTION, 


Sourdine, Saxophone, Contre-bass, Forté (bass), Basson, Clairon, Bourdon, Cor 

lais, Percussion (bass), Dolce, Grand Jeu, Expression, Grand Jeu 

tre "x Céleste, Percussion (treble), Flate, Clarinette, Fifre, Hautbois, 

Forté (treble), Musette, Soprano, and Tremblant. Two Knee Pedals— 
Grand Jeu (bass), Grand Jeu (treble). q 


Rosewood, £88 10s, Walnut, £91. 


These Harmoniums may be had, to order, with 24 octaves of pedals (C to E), acting on the 
** Bourdon” and ‘‘ Cor A is” stops (without disturbing the Keys), and an i 
blowing action, at an extra cost of £10 108, Oak, imitation Rosewood or W' » or 
£11 11s. solid Rosewood or Wainut. 





ENT STREET, LONDON. 


PRICES. 


DEBAIN’S HARMONICORDE, 


A Combination of. the Single String (unicorde), and the Harmonium. 


THIRTEEN STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, 
Expression, Céleste, Flite, Clarinette, Forte (treble), Tremblant, Cordes 
(treble). Two Knee Pedals—Forté for Strings, and Grand Jeu. 


Rosewood, £64 10s. Walnut, £66 10s, 


TWENTY-ONE STOPS, KNEE ACTION, 


Cordes (bass), Sourdine, Saxophone, Contre-basse, Forté (bass), Basson 
Clairon, Bourdon, Flite, Dolcé, Grand Jeu, Expression, Grand Jeu 
(treble), Céleste, Flaite, Clarinette, Fifre, Hautbois, Forté (treble), 
Musette, Soprano, Tremblant, and Cordes (treble). Two Knee Pedals—. 
Forté for Strings, and Grand Jeu, 


Rosewood, £94, Walnut, £97, 





DEBAIN’S HARMONINO. 


A small Harmonium, constructed so as to be placed under the keyboard of 
any Pianoforte, in front of which it presents a second keyboard of three 
octaves. Ithas Four Stops, viz.—Musette, Flite, Forté, Tremblant, 
and a Regulating Screw. 


Rosewood, £12, Walnut, £13. 





DEBAIN’S HARMONIUM PEDALIER, 


Fitted for any Instrument. It has 24 octaves of German Pedals (C to E, 33 
notes ), three sets of vibrators, three stops, viz.:—Bass (8 /v. C), Contre- 
basse (16 /t. and 32 /t. C) and swell, and a separate feeder, which also 
supplies the Instrument placed on it. Its tone is similar to that pro- 
duced by the pedal pipes of an Organ, and for Fugues as well as Organ 
Music of a high class it is admirably adapted, whilst to the learner it 
offers for practice the advantages of a large Organ. 


Price in Oak, 37 Guineas. Rosewood, 40 Guineas. 





PIANOS-MECANIQUES, &c., BY DEBAIN. 


PIANO-MECANIQUE, OR MECHANICAL 
SUBSTITUTE FOR A PIANISTE. 


Producing with faultless execution and delicacy the most elaborate and 
difficult compositions by means of small boards (planchettes) on which 
the music to be played is arranged. 


Without Keyboard. With 7-octave Keyboard. 


Rosewood - - 48 Guineas. | Rosewood - - 80 Guineas. 
Walnut- - - 55 Guineas. Walnut - - - 90 Guineas, 


Castagnette action, 8 Guineas extra, 


ANTIPHONEL, OR MECHANICAL SUBSTITUTE FOR 
AN ORGANIST. 
Applied to any existing Organ, Harmonium, or Seraphine, a 


b 
means of small boards (planchettes) the simple Psalm Chant, 
Grand Chorus, or Overture. 


Oak, 12 Guineas, Rosewood, 13 Guineas, Walnut, 14 Guineas. 





PLANCHETTES FOR THE ANTIPHONEL OR 
PIANO-MECANIQUE. 


From Catalogue, 5s. per foot; from score, to order, 68, foot; for 
Gages action, 1s, per foot extra, Cases for Planchetten’ Sa, 





May be had to order through any Music Seller. 
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NEW AND POPULAR 
| 


ITALIAN SONGS. 





Ben é ridicolo .........6+ ... A. Randegger 3 0: 


Sung by Mesdames Trebelli, De Edelsberg, Rudersdorff, 
Miss Julia Elton, &c., &e. 
Published in two keys. E and G. 


Francilletia (Bolero) ......+++5 cooece Fea & 0 
Sung by Malle. Bettelheiim, 
TD mild Bore .rcccccscececesse seeee Mecatti 2 0 
I] rimMprovero ..vesecccccssccencsons Alary 1 6 
Il Salce piangente .......0.e005 .-+ Mecatti 2 0 
L'Orfanella (Romanza) .....+++++ Marchesi 2 6 
Sara (Ballata Moresca) .........000+ . ditto 2 6 
POG ARMOR 6. .6 0 ccd ce cece reaver Badia 2 6 


to 
Co 


Se del pentirsi....cccscccscecsseee Mecatti 


METZLER & Co.,, 
35, 36, 37, and 88, Great Marlborough-street, W. 


AND 


55, King’s Road, Brighton. 





AUGENER & CO.’S 
NEW MUSIC. 


SACRED MUSIC. 


VOCAL SCORES WITH PIANO ACCOMPANIMENT. 
BACH'S Matthaus. Passion ........cccecececsecoess 48. ne 


on Johannes. 


— 


PED oc ca teccvcsscessasescins GRE 


ae 


» Weihnacht’s Oratorium ..........00eseeeees 48. me 

- B Minor Mass. 

- Magnificat. Latin Words ........cec0+e0+5 28. met 
CHERUBINI. Maas, No, 1. 
” Missa Solemnia, No. 2. 


_— 


Latin Words .....0...0.++. 48. Ne 


Latin Words .,........ 48 ne 
Latin Words. 4s. ne 


--o- 


” Krénung’s Messe, No.3. Latin Words 4s. net 
- Requiem, C Minor. Latin Words.... 2a. net 
, Ditto D Minor for Men’s Voices ...... 38. net 
HAYDN. Creation. English Words ................ 38. met 


HANDEL. Messiah. English Words................ 38. met 
*” Israel in Egypt ......c0ssceeeee seeceees 38. net 
MOZART. Requiem. Latin Words .........+..+++0 28. met 
* Messe No. lin F. Latin Words ........ 38. net 


OPERATIC MUSIC. 
OPERAS IN VOCAL SCORE WITH PIANO ACCOM- 
PANIMENT. 


PY 


CHERUBINI Demophon. French and German .,.. 8s. net 
GLUCK. Orpheus. Italian .. 0.6... cc ccceeeee ee ce ee 48. Met 
% Alooste. French ......csccccccecccceese 4& net 


” Iphigenia in Aulis, French ........++.0+. 44 net 
0 Iphigenia in Tauris, Do. 9 ....sseeeesees 48. met 
” Armide. Do bo 0d b00nee ened 4s, net 
o Paris and Helene. Italian,............... 48 met 
MOZART. Don Giovanni ........scsecccecseeseeees 48. Met 
” FIQATO cccvccmscccccccccccccscevecccecs | SMe 





UNIVERSAL 
CIRCULATING MUSICAL LIBRARY, 
8, NEWGATE STREET, LONDON ; 

AND AT 5, NEW ROAD, BRIGHTON. 





| 





STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & C0, 


62 & 68, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 


PRELUDES AND LESSONS. 
By WILLIAM STERNDALE BENNETT, Mvs, Prov. Caytas. 


Consisting of a series of 60 pieces in all the major and minor 
keys, composed for the use of the Queen’s College, London. Op. 
33.—In cloth 10s, 6d. ; or, in Two Books, 6s. each. 


ELEMENTARY WORKS, STUDIES, &c. 
s. d. 
W. S. Bexnerr’s Six Studies ..............06..--Op. 11 6 0 
»  LAmabile e L’Appassionata two studies)Op. 29 3 0 
»» The Major, Minor, and Chromatic scales, for 
Pianoforte Students, preceded by a com- 
plete analysis of the Table of Intervals, with 
remarks on the best Method of Practice, 
Fingering, &c ........ seme ale 


i) 


This work will be found most useful to those studying Harmony. 
Czerxy and Bertini, select Studies, in Two Books 
ne Ee eT la 
Goss’s Les Six Jours— Exercises for each day in the week 2 0 
Masters’ Pianoforte Tutor (Third Edition.............. 4 0 
Mutugn’s Three Caprices ............eeseececeesOp 31 6 0 
Mu.ver’s Three Caprices, separately ........ each 28. to 3 0 
Nationel Melodies, arranged as Studies, forthe Left Hand 3 0 
Octave Exercises by Clementi, Steibelt, Thalberg, &c.... 3 0 
Pianoforte Player’s Companion .......... 0.00 se eee. 2 0 


LAMBORN COCK & CO., 
62 & 63, New Bond Street, corner of Brook 
Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 





a The best Instruments of every description for 
Sale or Hire. 


M*; ALFRED MELLON’S CONCERTS, Roya, 
i IraiaN Opgra, Covent Garden, Commencing on 
Monday, August 7th. 

Engagemants .—Millle. Carlotta Patti, Mdlle. Liebhart, Signor 
Ferranti, Mdlle. Marie Krebs, Signor Bottessini, The Misses 
Bertha, and Emme Drechsler Hamilton the youthful Violinists), 
Mr. Carrodus, and Mr. Levy. Other engagements are pending. 
Conductor, Mr. Alfred Mellon. Dress Circle, 2s. 6d ; Amphi- 
theatre Stalls, Amphitheatre, and Promenade, ONE SHILLING. 
No restriction as to evening dress to any part of the house. The 
Doors open at half-past 7, the Concerts commence 8. 


PEBA DI CAMERA.—THIRD SEASON.— 

Mr. GERMAN REED begs to announce that the Third 
Season of the Opera di Camera Entertainment will COMMENCE 
on MONDAY EVENING, August 14, when TWO NEW 
OPERAS will be presented for the First time. WIDOWS BE- 
WITCHED, composed by Miss Virginia Gabriel: Libretto by 
Hamilton Aide, And a Chinese Opera Buffo, adapted by Mr. 
William Brough and Mr. German Reed, from the French of M. 
Offenbach, entitled CHING-CHOU-HI; or a Cracked Piece of 
China, Artistes—Miss Augusta Thomson, Miss Emily Pitt, and 
Miss Robertine Henderson, Mr. Whiffin, Mr. Ralph Wilkinson, 
Mr. W. Worboys, and Mr. J. A. Shaw. —ROYAL GALLERY OF 
ILLUSTRATION, 14, Regent-street. Stalls may now be secured 
in advance (without fee). 


( ; REAT HALL, 
Entrances, Regent-street and Piccadilly. 
Every evening at 8. Saturday afternoons at 3. 

It is unanimously pronounced by the entire London Press, 
that Professor and Miss ANDERSUN’S New Entertainment 
THE WORLD OF MAGIC, in conjunction with FREDERIC 
MACCABE, is the legitimate hit of the day. The great Hall is 
nightly crowded in every part, and seats are already engaged 
for several weeks tocome. 

FREDERIC (The Great) MACCABE is acknowledged by the 
literati and dilletanti of the Metropolis to be the most finished 
artiste of the age. He will appear every evening in his most 
popular delineations, including Miss Mary May. Miss ANDER- 
SON'S Second Sight ina new phase is nightly received with 
ecstatic delight. iss LIZZIE ANDERSON has achieved, by 
her expert performance of the real Indian Basket Feat, a tri- 
umph hitherto unparalleled. Professor ANDERSON’S Indian, 
Egyptian, and Chinese Wonders are admitted to have no equal 
in the annals of the modern Magi. Remember, Prosessor An- 
derson’s last season. 

Doors open at 7 every evening, and Saturday afternoon at 2. 
Sofa Stalls, 68. ; Reserved Seats, 3«.; Balcony, 2s.; Area and 


Gallery, 18. 
A. NIMMO, Acting Manager. 


ST. JAMES’S 





ARDITI'S NEW ENGLISH SERENADE. 


GONDOLIER’S LAST GOOD NIGHT 
(a legend of Venice). Beautifully Mlustrated. Words 
by Henry Farnie. 3s. 


Cramer and Co, Limited, 201, Regent-street. 





THE GALOP OF THE SEASON. 


HE WITCHES’ OWN. Galop. By J. P. 
CLARKE  {oompoees of the celebrated “Night Bell” 
Galop). Beautifully illustrated. 4s. 


Cuaanzr & Co. Limited, mM T CG 5 








JARIS.—Monsieur HENRY RONGET, Pro- 
fessor de Chant et d'Etude de Roles, will be happy to 
offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire, , 
Monsieur Ronget ‘speaks French and English, has prepared 
upwards of fifty pupils now on the principal French lyric stages 
roe _ thoroughly conversant with English Operatic and Concert 
yusiness, 

References: W. V. Wallace, Esq., Passy, Paris; Messrs 
Cramer & Co., London; MM. E. Gautier, Paulin, et Grosser, 
Professors at the Conservatoire Impérial de Musique ; MM. 
Gérard, Girod, Music Publishers, Paris. For particulars, ad- 
dress, 20, Passage Saviyigr. Monsieur Ronget will be happy 
to assist any intending pupils, who are strangers in Paris, and 
recommended by the above gentlemen. ~ : 


7 BUDEREDORET'S new favourite 
SONG, ‘Ever Thine.” Words by E. R.; ic by 
Fs, Pag Thine.” Words by E. R.; music by 
N DLLE. LIEBHARDT’S favourite SONGS, 


‘Good Morning,” music by FRANZ ABE, 2s. 64. 
the ‘‘ Cuckoo Song,” 3s, ‘ ; _ 


| ae HUNDRED and SEVENTY-NINTH 
EDITION of HAMILTON’S MODERN INSTRUCTIONS 
for the PIANOFORTE, 70 pages music folio, 4s., and 29th 
Edition of his METHOD OF SINGING, 5s. 
N ADAME LEMMENS-SHERRINGTON’S new 
SONG, “‘ My Early Home” (F. ABT). “ This is perhaps 
the very best of Abt’s compositions.” Price 2s. 6d., 
The ATLANTIC TELEGRAPH GALOP. Composed by 
HENRY PRINCE. Illustrated, 3s. : 
The BRIGHT SMILE WALTZES. Composed for the Piano- 
forte by H. 8. ROBERTS. Finely Illuminated, 3s. 
RATIS and POSTAGE FREE.—A LIST of 
ROBERT COCKS and Co.’s NEW PUBLICATIONS 
for the VOICE, and dittc for the PIANOFORTE, &c. Ask for 
List No. 12.—6, New Burlington-street. 








Mr. SIMS REEVES’ 
SONGS THIS SEASON ARE, 
“LADY HILDRED,” 
BY BALFE; 
“ANITA” AND “THE LOST HOPS,” 
BY BRINLEY RICHARDS; 


AND 
“THE- REQUITAL,” 
BY BLUMENTHAL, 
All of which are encored on every occasion. 


CRAMER &« Co. Limited, 201, Regent-street. 


A BEAUTIFUL HEAD OF HAIR. 
HE Distinguished Patronage so many Years 
obtained by OLDRIDGE’S BALM OF COLUMBIA 
would alone justify its introduction to the toilette use of the 
most fastidious, 

It is the best and only certain remedy ever discovered for Pre- 
serving, Strengthening, Beautifying, or Restoring the Hair, 
Whiskers, and Mustachios, and preventing them turning grey. 
it causes the Hair to Wave and Curl, and Ladies will find it 
especially valuable, as the most delicate Head-dress or Bonnet 
can be worn without fear of soiling. 

Sold in Bottles, 3s. 6d., 6s., and 11s., by C. and A, OLD- 
RIDGE, 22, Wellington-street, Strand, London ; and all Chemists 
and Perfumers. 

For Children it is invaluable, as it forms the basis of a magni- 
ficent Head of Hair. 


NEW EDITION .—POST FREE. 
Ce PAMPHLET ON THE TEETH 
(Iilustrated and Descriptive), 

Explaining the only effectual mode of supplying Artificial 


Teeth without Pain, to answer in every particular the purpose . 
of natural masticators. 


These Teeth are supplied on the principle of capillary attrac- 
tion and suction, thus dispensing entirely with spcings, and are 
supplied at moderate charges. 


London : 27, Hartgy Strest, Cavenpisn Square, W. ; City 
ee 86, Lupeats Hut (four doors from the Railway 
Bridge. 








LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL guarantee og | case they undertage. 
American Mineral Teeth, from four to seven, and ten to 
fifteen guineas per set, best in Europe, warranted. 


_— BEVERAGE — Homeopathic 
practitioners, and the medical profession generally, re- 
commend COCOA as being the most healthful of all beverages. 
When the doctrine of homceopathy was first introduced into this 
country, there were to be obtained no preparations of cocoa 
either attractive to the taste or acceptable to the stomach ; the 
nut was either supplied in the crude state, or so unskilfully 
manufactured as to obtain little notice. J. EPPS, of London, 
homeopathic chymist, was induced, in the year 1839, to turn 
his attention to this subject, and at length succeeded, with the 
assistance of elaborate machinery, in being the first to produce 
an article pure in its composition, and so refined by the perfect 
trituration it receives in the process it passes t! , as to be 
most acceptable to the delicate stomach. Fo: general use, Epps’ 
cocoa is distinguished as an invigorating, grateful breakfast 
beverage, with delicious aroma. Dr. Hassall, in his work ‘* Food 
and its Adulterations,” says :—‘‘ Cocoa contains a great variety 
of important nutritive principles—every ingredient necessary 
to the growth and sustenance of the Ay " 
nutritive, cocoa stands very much higher than either coffee or 
tea.” Directions : Two teaspoonfuls of the powder in a breakfast- 
cup, filled up with boiling water or milk. Tin-lined }lb., $lb 
and 11b., labelled packets, sold " on" confectioners, an 
chymists. Each packet is labelled, ‘J. Epps, homeopathic 
chymist, 112, Great Russell-street, 170, Piccadilly, and 48, 
Threadneedle-street.”” 











PPS'S GLYCERINE JUJUBES are supplied 

only in boxes, onus two and four ounces, 6d., and 1s., 
labelled J. Epps, homeopathic chymist, No. 112, Great Russell- 
street, 170, Piccadilly, and 48, needle-street. 
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